JAIMINIYA SRAUTA StJTRA ON THE AGNICAYANA 


THE PAS SAGES OF THE JAIMINlYA SRAUTASUTRA 
DEALING WITEI THE AGNICAYANA, TOGETHER 
WITH BHAVATRATA’S COMMENTARY 

The Sanskrit Text, An English Translation, and Notes* 

Asko Parpola 


1. Introduction 

The Jaiminiya Srautasutra (JSS), which belongs to the Jaiminiya school 
of the Samaveda, is a relatively old text, stylistically still somewhat similar 
to the Brahmanas.* It is divided into three parts, called Sutra, Kalpa, and 
Paryadhyaya. The Sutra section chiefly explains the ritual actions of the 
chanter priests in the Agnistoma and its subsidiaries, the Pravargya and the 
Agnicayana. In the literature of the other main branch of the Samaveda, 
that of the Kauthuma and Ranayanlya schools, it finds a counterpart in the 
first books of the Srautasutras of Latyayana (LSS I-II) and Drahyayana 
(DSS I-VI). This section of the JSS is the only one which has so far been 
edited and translated (into Dutch), by Gaastra (1906); the other two sec¬ 
tions had been thought lost. However, on the basis of a unique manu¬ 
script, discovered only in 1966, which contains the two missing sections, I am 
now preparing a critical edition of the entire work. The Kalpa corresponds, 
in general, to the Masaka-Kalpasutra of the Kauthuma-Ranayanlyas, while 
the subject matter dealt with in the Paryadhyaya is often to be found in LSS 
III-VII and the corresponding sections of the nearly identical DSS. 

The new edition will also contain the commentary of Bhavatrata, on 
all the three parts of the JSS, which was printed for the first time by Shastri 
in 1966. Quite apart from the fact that Bhavatrata’s commentary is an 
unusually good piece of work, it further merits consideration in this connec¬ 
tion because Bhavatrata was a Nambudiri brahmin who lived in Kerala. 
(In 1971, I visited his native illam and collected legends and reminiscences 
relating to him.) In the introductory verses, Bhavatrata mentions his 
compassionate father Matrdatta, who was a trivedin. Dandin, who lived 
around a.d. 700 (see Kunjan Pillai 1954, 23), speaks in very much the same 
terms of his friend, the great Vedic scholar Matrdatta, whose father and 
son were both called Bhavarata (sic), the former a Kalpasutratikakara from 
Kerala (Avantisundarikatha, edited by Kunjan Pillai, 1954, p. 13, 11. 211f.). 

For further information concerning the JSS, the Jaiminiya Samaveda, 

* This research has been financed by the Academy of Finland. 
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and related literature, the reader is referred to two earlier papers (Parpola 
1967, 1973), which contain fairly exhaustive references. 

Most of the Sutra portion of the J&S is relevant to the understanding 
of the Kerala Agnicayana, which was performed as part of a Soma sacrifice 
that also included the Pravargya ceremony. Space, however, does not permit 
inclusion of the passages describing the normal Soma sacrifice, which, 
especially in the case of Baudhayana’s Srautasutra, are very extensive; 
moreover, they are already accessible elsewhere (Srautakosa II). It has 
accordingly been decided that the present work should deal only with 
passages specifically relating to the Agnicayana, which are to be found in 
all three sections of the JSS. In the Sutra portion, the fourth chapter deals 
primarily with the solo samans sung at the piling of the fire altar: (1) the 
five vyahrti samans, or chants of the mystic utterances, which accompany 
the laying down of five particularly important special “bricks”; and (2) 
the samans sung around the completed fire altar. For this passage compare 
LSS 1.5 and DSS 2.1 and my translation (Parpola 1969, 1:2, 76ff.) for 
extensive notes on the parallel texts (including the JSS) and the secondary 
literature. The fourth chapter is followed by a unique apocryphal chapter 
which has great importance for the interpretation of the Kerala ritual. The 
Kalpa section contains prescriptions about the lauds (stotra, chanted by the 
trio of the prastota, udgata, and pratiharta priests) that are to be sung 
on the occasion when the Soma sacrifice is combined with the Agnicayana 
(only the shortest form, the Agnistoma, is here taken into consideration). 
As usual in the JSS, the stoma (the number of verses to be chanted at each 
laud) is given separately in the Stomakalpa section, while the verses and 
melodies are settled in the Samakalpa, in this case its Prakrtikalpa or Prakrta 
section. Finally, the nineteenth chapter of the Paryadhyaya refers to the 
solos chanted around the fire altar, while discussing the division of the 
samans into bhaktis for their sacrificial application. Deviating from the 
order of the J§S, I have dealt with this chapter immediately after the Sutra 
portion. 

The principal materials consulted in establishing and interpreting these 
texts have been listed in the bibliography, which also includes manuscripts. 
Variant readings and the like are recorded in the notes only when they are 
significant. The punctuation and division into sutras (where I have referred 
to Bhavatrata’s commentary) are mine. Since a definite method of referring 
to all the parts of the JSS has not yet been established, I sometimes cite 
below only the pages and lines in Shastri’s Bhavatrata edition (even though 
Bhavatrata does not give the actual sutra text, but simply quotes the first 
and last two syllables of each sutra). References to the JS are made both 
to Caland’s edition and to the Kerala manuscript, which differs slightly. 
The JGrG is cited in the Kerala fashion. In the transcription of the Sanskrit 
text quotations from, or references to, specific texts are indicated by capitals. 

I should like to extend here my sincere thanks to the Nambudiri Jai- 
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minlyas, especially Sri Itti Ravi Nambudiri, for their willing cooperation: 
it is entirely due to their good offices that we now have access to the Uha- 
and Uhya-Ganas of the Jaiminlyas. I have tried my best to delve into the 
bulky manuscripts in Malayalam script, but unfortunately time did not 
permit the verification of all the references to the JUhaG. 

Finally, I should mention here that an important part of the present 
paper consists of a detailed comparison of the old sources with the prastava 
list of the samans chanted at the Kerala Agnicayana, a list compiled by 
Itti Ravi Nambudiri and Malamel Paramesvara Nambudiri. 

2. The Fourth Chapter of the Sutra Portion (Gaastra edition, pp. 5.13-6.3; 
Shastri edition, pp. 21.8-22.27 ) 

a. The sutra text in Sanskrit: 

(1) atha yady agnim cinvita panca svarjyotirnidhanani samani gayet: (2) 
satyam iti puskaraparna upadhiyamane, (3) purusa iti puruse, (4) bhur iti 
prathamayam svayamatrnnayam, (5) bhuva iti madhyamayam, (6) svar ity 
uttamayam. (7) samcitam agnim samabhir upatisthate: (8) ’gna ayumsi 
pavasa ity ETASU sariravad gayatram, tena siro, (9) rathantarena daksinam 
paksam, (10) brhatottaram, (11) rtusthayajnayajnlyena puccham, (12) 
varavantiyena daksinam amsam, (13) syaitenottaram, (14) prajapater hrda- 
yena daksinam apipaksam, (15) agner vratenottaram, (16) agner arkena 
§iro, (17) vamadevyenatmanam. (18) atra Santo ’gnir. (19) atrodgatre varam 
dadati. 

b. The sutra text in English: 

(1) Now, if (the Sacrificer) should pile up the fire (altar), (the udgata) should 
sing the five ritual chants which have (the words) svar jyotis ‘sun light’ as 
their finale: (2) When the lotus leaf is being laid upon (the altar), (he should 
sing the chant composed on the mystic utterance) satyam ‘truth’; (3) when 
the (golden) man (is being laid down, he should sing the chant composed 
on the mystic utterance) purusa ‘man’; (4) when the first self-perforated 
(stone is being laid down, he should sing the chant composed on the mystic 
utterance) bhuh ‘(earthly) world’; (5) when the middlemost (self-perforated 
stone is being laid down, he should sing the chant composed on the mystic 
utterance) bhuvah ‘(intermediate) worlds’; (6) when the last (self-perforated 
stone is being laid down, he should sing the chant composed upon the mystic 
utterance) svar ‘sky’. (7) He pays reverence to the fully piled fire (altar) with 
(the following) ritual chants: (8) (He worships) the head (of the fire altar) 
with that gayatra (saman) which is provided with a body and (is chanted) 
upon these (verses that begin) “O Fire, thou purifiest the lives ...” (JS 
4.12.6-8); (9) the southern wing (he worships) with the rathantara (saman), 
(10) the northern (wing) with the brhat (saman); (11) the tail (he worships) 
with the yajnayajniya ‘which rests on the seasons’; (12) the southern armpit 
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(he worships) with the varavantlya (saman), (13) the northern (armpit) with 
the syaita (saman); (14) the southern shoulder (he worships) with (the saman 
called) “the heart of Prajapati,” (15) the northern (shoulder) with “the vow 
of Fire”; (16) (he again worships) the head, (this time) with (the saman 
called) “the flash of Fire”; (17) (he worships finally) the trunk (of the fire 
altar) with the vamadevya saman. (18) At this (moment) the Fire (altar) 
is pacified. (19) At this (moment) (the Sacrificer) gives a boon to the udgata. 

c. Bhavatrata’s commentary in Sanskrit: 

(1) athe ty agnicayanam adhikriyate. agnim yadi cinvita yajamanas, tatra 
panca samani suvarjyotihsabdanidhanany udgata gayet. pancanam samnam 
anukramisyamanatvat paiice ty anarthakam. nanarthakam, anyany api samany 
agnicaye santi geyaniti jnapanarthatvad: anyesv api vidyamanesu suvarjyo- 
tirnidhananam samnam samkhyaya visesanam upapadyate. tanicagniparigana- 
ni PARES AM VIHI<TANI), tanikhalv agnipariganesv iti PARYADHYAYE 
’SMAKAM API DRSYATE. yadi cinvlte ti VACANAD vaikalpiko ’gnica- 
yah. (2) puskaraparnam adhvaryur upadadhati. tasminn upadhiyamane 
satyam iti vyahrtisama gayet. atravacane ’pi sistacaratah pranmukhata 
grahya, sthanasane tu vikalpyete iva. na va vikalpoj tisthataivanadese gata- 
vyam; tad AGNYADHEYE PRATIPADAYISYAMAH. tatas ca pascad 
agneh sthitenaitani geyani. (3) hiranmaye purusa upadhiyamane purusa iti 
vyahrtisama gayet. (4) ka§ cid upalavisesah svayamatrnnakhyah. tisrah 
svayamatrnnah prathamatrtiyottamasu citisupadhiyante, aparas catasra 
uttamayam eva. tatra prathamayam svayamatrnnayam bhur iti sama gayet. 
(5) purvoktasu tisrsv eva ya madhyama, tasyam idam ucyate, netarabhih 
saha saptasu. na hi tabhir asam sadharmyam. (7) samcitam parinisthitaca- 
yanam agnim samabhir vaksyamanair upatisthate. cayanad uparitanesu kesu 
cit samskaresu krtesupastheyam. tasmin hi kale ’dhvaryavas codayanti. 
tadartham samcitam ity UKTAM, na citam iti. (8) yasya gayatrasyodgitha 
rgaksarasamsparso nasti, tad asariram amrtagayatram. GAYATRAPRA- 
KARANE HI SRUYATE: tasyasarirena samnct sarirany adhunod iti. yasya 
tv rgaksaresv eva ganam, tac chariravat. agna ayumsi pavasa ityady rksu 
yad gayatram sariravat, tenagneh sira upatisthate. atha va yacchabdam 
anadhyahrtya vakyabhedam krtva vyakhyeyam. tatra gayatram ityantam 
ekam vakyam bhavati. nanv asminn api pakse ’stity adhyaharyam eva. naisa 
dosah, purvasminn api pakse vidyamanatvat. (9) agner daksinam paksam 
rathantarenopatisthate. (14) prajapatisabdo hrdayasabdas ca yasmin samni 
vidyate, tat prajapater hrdayam. (17) brhadrathantaravamadevyesu sam- 
gayah: kim atra trcasthani tani grahyany, utaikarcasthaniti. tatragnya- 
dheyadau trcasthanam ister grahane tesam yani trcasthani trcesu tani gayed 
iti VACANAD atra tadavacanad ekarcasthany evatra grahyaniti prapte 
trcasthanam evatrapi grahanam yuktam brumah. kutah? amnayat. trca- 
sthayor brhadrathantarayor UHARAHASYE samamnayo vidyate. nanv 
agnyadheye trcasthanam esam upayogat krtarthah samamnayah syat. 
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naivam yuktam. kramad ayam amnayo ’gnyartha eva. sarlravato hi 
gayatrasyanantare trcasthe brhadrathantare. evam atramnayata eva trca- 
sthagrahanasiddhes tadartham akrto yatnah, krtarthasya catra samam- 
nayasyagnyadheyadav aprayogaprasange tatrasthito yatnah. brhadrathan- 
tarayos tavad evam bhavatu, katham vamadevye? tad api trcastham eva 
grahyam, brhadrathantarasahacaritvad. yac cedam sariravad vamadevyam 
tree samamnayate, tasya sthanam na smaryate. tatragnikrama eva. sa na 
indr ay ety asmat saindhuksitat praktanam idam vamadevyam anumatavyam. 
atha vanarabhyadhitam idam vamadevyam anumatavyam, prakrtiprave- 
sarhatvat, prakrtau jyotistome maitravarunaprsthatamnanat. samanam 
prakaranikena vamadevyena badhitam anarthakam sad anarthakyad tad- 
angesv iti NYAYAJ jyotistomangam pravargyam agnicayanam ca pravisati. 
(18) atrasminn upasthane lcrte santo ’gnir bhavaty. ayam arthavadah sama- 
bhir upasthanasya stutyarthah. sarvatra carthavadanam SUTRE vacanam 
arthavadapurve prayoge phalabhuyastvajnapanartham. (19) varo varaniyo 
’bhilasanlyah. yad udgatabhilasati, tad asmin karmani dadati yajamanah. 
atha va gaur datavyo varah. PARATANTRE HI PARIBHASITAM: gaur 
brahmanasya vara iti. 

nyayatah prakrtav agner vikrtav apy anityata / 
nityata tv asya vikrtau SRUYATE tu kva cit kva cit / / 
iti JAIMINlYAStiTRAYRTTAY agnicayanapaksavidhis 
CATURTHAH ICHANDAH. 

d. Bhavatrata’s commentary in English: 

(1) “Now,” the piling of the fire altar is (herewith) taken up as the subject of 
discussion. If he, (namely) the Sacrificer, should pile up the fire (altar), in 
that case the udgata should sing the five ritual chants which have the words 
suvar j'yotis a as their finale. (Objection:) Since five ritual chants are going 
to be enumerated one after the other (in the following sutras), (the word) 
“five” (in the present sutra) is useless. (Reply:) It is not useless, because its 
purpose is to indicate that there are even other ritual chants in the piling of 
the fire altar which are to be sung: since even others are known, it is appro¬ 
priate to specify the number the ritual chants having suvar j'yotis as the 
finale. And they are those “pariganas of the fire (altar)” of the others (i.e., 
of the followers of the other, Kauthuma-Ranayaniya school of the Sama- 
veda) b which they have laid down c . They are attested also with us in the 
Paryadhyaya (19.23, see below §4): “Verily, they should certainly get to 
the pariganas of the fire altar ...” From the prescription “If he should 
pile up” (in this sutra, one can see that) the piling up of the fire altar is 
optional. (2) The adhvaryu lays the lotus leaf down (upon the fire altar). 
When it is being laid down, he should sing the ritual chant of the mystic 
utterance “truth.” Even though it has not been expressly prescribed here, 
it is to be understood from the customary practice that one has to face east, 
while it is left optional, as it were, whether one has to stand or to sit. a Or 
else there is no option, but one has to sing standing whenever there is no 


specification; this we shall explain in (connection with) the establishment of 
sacred fires (JSS 1.23.: Shastri, ed., p. 83.21 ff.). And hence these are to be 
sung by (the udgata) who stands behind the fire (altar). (3) When the golden 
man is being laid down, he should sing the ritual chant of the mystic utter¬ 
ance “man.” (4) A certain kind of stone is called “self-perforated.” Three 
self-perforated (stones) are laid down upon the first, third, and last layers, 
respectively, (and) four others just in the last layer. At the first self-perforated 
(stone) among these, he should sing the ritual chant (composed on the word) 
“(this) world.” (5) This is said with reference to that (self-perforated stone) 
which is middlemost among the three mentioned first but not among the 
seven which they make together with the other (four). For the rules valid 
for these do not apply to them. (7) He worships the fully piled, i.e., entirely 
finished, fire (altar) with the ritual chants that will be prescribed. The wor¬ 
shiping is to be done after some consecrations subsequent to the piling have 
been performed, for it is at that moment that the adhvaryu priests summon 
(this worshiping with samans). Therefore it has been said (in this sutra) 
“the fully piled,” not (just) “the piled.” (8) That gayatra (chant) in the 
udgitha of which the syllables of the verse (upon which it is chanted) are 
not touched at all {om or o being chanted in their stead), is the bodiless, 
immortal gayatra. For the holy writ says in the chapter on the gayatra: 
“By means of the bodiless ritual chant he shook off this one’s bodies” (JUB 
3.38.10). But that gayatra (chant), which is sung on the verse syllables, is one 
having a body. He worships the head of the fire (altar) with that gayatra 
(chant) which has a body, sung on the verses beginning: “O Fire, thou purifiest 
the lives . . . .” Or else one has to explain (this sutra) without supplying 
the correlative word yad , by dividing the sentence; in that case the word ga- 
yatram would end one sentence. (Objection:) Is it not so that in this view, too, 
it is necessary to supply “There is . . . ”? (Reply:) There is nothing wrong 
with this, because it is implied even in the previous view. (9) He worships 
the southern wing of the fire (altar) with the rathantara (chant). (14) That 
chant in which the word “Prajapati” and the word “heart” are found is 
(the one called) “Prajapati’s heart.” (17) There is an uncertainty with regard 
to the brhat, rathantara, and vamadevya chants: are they to be understood 
here as based on a tristich or as based on a single verse? On this point, while 
in the establishment of the (sacred) fires, etc., (the chants) of an isti sacrifice 
are understood to be ones which are based on tristichs on account of the 
express prescription: “Those of them which are based on tristichs, he should 
sing on tristichs” (JSS 1.26.11), it seems to follow that here one has to 
understand them as based on single verses, because there is no such express 
prescription here; however, we declare that even here it is proper to under¬ 
stand them as based on tristichs. On what grounds? On the basis of the 
traditional collection of the ritual chants). In the Uharahasya (the secret 
part of the collection of the modified sacrificial forms of the chants), the 
brhat and rathantara (chants) are handed down as based on tristichs. (Ob- 
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jection:) But is it not so that since these are applied as based on tristichs at 
the establishment of the (sacred) fires, this handing down serves (this) 
purpose? (Reply:) It is not appropriate (to explain it) thus. From the order 
(of the chants one can see) that this tradition serves the fire (altar) alone 
(the samans being arranged according to the order of their application). 
For the brhat and rathantara based on tristichs come (there) immediately 
after the gayatra which has a body. Thus because it is settled that the chants 
are already on the basis of the tradition(al collection) here understood to 
be ones based on tristichs, no (extra) trouble is taken for this purpose (in 
this sutra here); and since there is no possibility that they may be used 
(thus) at the establishment of the (sacred) fires, etc., because the handing 
down has had its purpose served (already) here, there is no trouble 
(taken) on that occasion (to settle the matter expressly). It may be so in the 
case of the brhat and the rathantara; but how is it in the case of the vama- 
devya? Even that (chant) is to be taken as based on a tristich, since it goes 
together with the brhat and the rathantara. And as to this vamadevya 
provided with a body which is handed down on a tristich, its place is not 
remembered (i.e., it cannot be found in the Smrti, i.e., the Jaiminiya Ut- 
taragana). In that case, the very order of the fire (altar ritual here determines 
it): one has to infer that this vamadevya precedes this saindhuksita chant 
which is sung on the verse “He to Indra ...” (JArS 5.4 = 107.43, JS 
3.3.2 = 62.2). Or else it is to be inferred that this vamadevya is learnt as a 
detached subject, because it is able to enter the archetype, since it has been 
handed down (in JUhaG 1.2.1) as the “dorsal” laud of the maitravaruna 
(i.e., as the second prsthastotra corresponding to the niskevalyasastra recited 
by the maitravaruna). Since it would (otherwise) be useless, being abolished 
as identical with the vamadevya belonging to the archetype, it enters the 
Pravargya and the piling of the fire altar, which are subsidiary parts of the 
(archetypal) Jyotistoma, on the basis of this general rule of interpretation 
(Mlmamsasutra 3.i.l8): “(A seemingly useless rule appertains) on account 
of its uselessness (at the archetype) to its (subsidiary) parts.” (18) At this 
(moment), i.e., after this worship has been accomplished, the fire altar 
becomes pacified. This explanatory statement has as its purpose the praise 
of the worshiping (of the fire altar) with ritual chants. And everywhere 
does the pronouncement of explanatory statements in the Sutra aim at 
making known the abundance of the fruit inherent in the ritual preceding 
the explanatory statement. (19) A boon is to be chosen, i.e., wished for. 
What the udgata wishes for the Sacrificer gives (him) at this rite. Or else, 
a cow is to be given as the boon. For in a work belonging to another (Vedic 
school) it is stated as a general rule: “A cow is the boon of the Brahmana 
(Paraskara Grhyasutra 1.8.15). From the general rule it follows that the 
fire altar is not obligatory at an archetypal sacrifice nor at an ectypal one; 
yet here and there the holy writ speaks of its obligatory nature in sacrifices 
of the ectypal type. Thus (ends) the fourth chapter in the commentary of 
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the Jaiminiya-Sutra, (called) the rules concerning the case that the fire altar 
is piled up. 

e. Notes on the text and the commentary: 

(1) (a) All the text manuscripts have svarjyotimidhanani, while the manu¬ 
scripts of Bhavatrata’s commentary in the first instance read both svarna- 
jyoti&°, and in the other instance both suvarnajyotir 0 . The five samans here 
intended are 25.2-6 (= 25.21-25 in the Kerala recension) in the Jaiminiya- 
Aranyaka-Gana (JArG); according to the Jaiminiya-Arseya-Brahmana, the 
(sixth or) aupanisadam parva of the JArG comprises seventeen (2-18) samans 
of mystical utterances belonging to the (goddess) Voice ( vaco vyahrtisamani 

tya kha 

saptadasa ), out of which these five have the finale svar jyotih. (On the 
musical notation of the Jaiminiyas represented by the superscribed syllables, 
see Parpola 1973, pp. 18 ff. and especially Howard 1977: 12 f. and 141 If.) 
In the Kerala manuscripts of the Ganas, this finale is always written suvar , 
while in the Burnell manuscripts suvar is also found as a variant. In the 
Kauthuma school these five vyahrtisamans have been recorded in Uhya- 
Gana 3.2.10 (Samasrami, ed., in Bibliotheca Indica 71, vol. V, pp. 486-488), 

1 r 31111 

and there the finale is suvar jyoti2345h. The same finale is found also in the 
Kauthuma saman called_ (according to Arseya-Brahmana 3.2.25) ekanu- 
ganam purusavratam in Aranya-Gana 5.1.18 (Bibl. Indica ed., Vol. II, pp. 
495f.) on Samaveda-Arcika 1.169 = 2.32(-34), which Latyayana (1.5.9) 
and Drahyayana (2.1.12) prescribe to be sung at the laying down of the 
golden man in iieu of the vyahrtisaman of “man,” “if (the Sacrificer) himself 
piles (the fire altar).” In the Katha-Aranyaka (fol. 354b), a pravargya saman, 
whose otherwise unknown yoni verse is similar to the stobhas of ArG 5.1.18, 
has the finale svar jyotiSh , while its parallel in Maitrayani-Samhita 4.9.21 
has svar na jyotih, and Taittirlya-Aranyaka 4.40 has suvar na jyotih ; cf. 
Witzel 1974, a.l. Cf. also Anupadasutra 7.12 samananidhanani: svarjyotisi 
nidhanam ity aha, and Satapatha-Brahmana 8.7.4.6 svarjyotimidhanani (see 
Parpola 1968,1:1, p. 120). (b) Instead of the cagnipaksagaunani of Shastri’s 
edition and the Madras manuscript it is necessary to read with the Baroda 
manuscript 0 pariganani. Bhavatrata here refers to LSS 1.5.1 = DSS 2.1.1, 
the first part of which is quoted by Bhavatrata on JSS 1.9.16 (Shastri, ed., 
p. 36, 15f.) as follows: uktam ca tandinam sutre: sarvatranadese pariganani 
prastota gayed iti. Actually both Latyayana and Drahyayana have parisa- 
mani instead of pariganani, while the latter term is found in JSS 1.25.1 
(= 1.24: p. 30, Ilf. in Gaastra’s ed.) atha pariganani. On these terms, see 
also my notes 2 and 12 on Dhanvin’s commentary on DSS 2.1.1. As may be 
noted from the passage from Bhavatrata cited above, in the Kauthuma- 
Ranayaniya tradition the prastota sings these samans, not the udgata 
as in the Jaiminiya tradition, (c) Since tani belongs to the Paryadhyaya 
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passage quoted by Bhavatrata, another (tank) (which the scribes may have 
thought to be a dittography and therefore omitted) has been restored before 
it, to make the syllables vihi yield some sense. In the translation, this con¬ 
jectural vihitani has been connected with the preceding sentence, but perhaps 
one should rather take it with what follows, and translate “they are seen 
laid down also in our tradition: . . . ” (2) Gaastra in her translation 
wrongly takes satyam etc. to be a nidhana (“slot-stuk”): it is a prastava. For 
Bhavatrata’s commentary, cf. JSS 1.26.10 “He who is involved with the rite 
concerned should sing them, with his sacrificial thread over the left shoulder, 
turned towards the east, standing or sitting, in the middlemost pitch”; 
Bhavatrata a.l. says of this sutra (which follows the exposition of the solo 
samans of the animal sacrifices), “This general rule (is meant) for all the 
pariganas in common”. LSS 1.5.1 = DSS 2.1.1, giving general rules about 
the singing of the solo samans, says simply, “in the manner of the self-study 
( svadhyayavad ).” (4) In the text of the commentary, catasra uttamayam is 
my emendation. Shastri reads catasras tv avamayam recording as the lectio 
of his only manuscript catasras temayam, which is found in the Madras 
manuscript; the Baroda manuscript has catasrantemayam (in the grantha 
script). For these extra four svayamatrnna stones placed in the uppermost 
layer, see e.g., Apastamba-Srautasutra 17.7.3. (7) The verb upa + stha- ‘to 
worship, revere’ literally means ‘to stand near’; the worshiping is done by 
approaching the object of worship and standing near it. It seems necessary 
to emend the text of the commentary against the unanimous manuscript 
tradition in two places: samcitam (Shastri samcita ) has been substituted for 
santisthatam, and krtesupastheyam (Shastri krtesu) for krtesupartheyam. At 
the end, na citam iti follows in the Baroda manuscript (na citram iti Madras 
manuscript; Shastri omits, recording as the reading of his manuscript na 
tritram iti). In Gaastra’s translation of samcitam , strike over “met gezan- 
gen.” (8) For the aniruktagana of the “bodiless” gayatra, see Howard’s 
paper (pages 311-342 in this volume). At the end of the JArG is recorded, 
as the JArsB notes (see Caland 1907, p. 29), the prajapatyam gayatram. 
Burnell’s Gana mss. and Sabhapati’s Dharanalaksanam also record 
thereafter (i.e., after the aupanisadam parva) the ritual form (the prayoga 
form) of the gayatra saman, introduced with the words athasya gaya- 
trasyasariravartaya prayogalj, (for a legend explaining the term asarira 
‘bodiless’, see JUB 3.29-31, especially 3.30.2). Both forms are recorded also 
in the Kerala mss. of the Ganas, but without the musical notation charac¬ 
teristic of the Tamil tradition. The plural etasu ‘upon these (verses)’ was a 
problem for Gaastra; on DSS 2.1.14, I suggested JS 4.12.6-8 = 110.1-3 
(= JS 4.3.9-10 and the immediately following 4.4.1 = 108.29-31), cor¬ 
responding to Kauthuma SV 2.868-870 and RY 9.66.19-21 (in the Jaiminiya 
tradition the last of these verses reads at the end dadhat posam rayim mayi 
for RV, KS, SV Kauth., and YS dadhad rayim mayi posam, agreeing in this 
respect with MS 1.5.1 and TS 1.5.5.2-3, of which only the latter agrees with 
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the JS in also transposing this last verse to be the middle one). There was, 
however, some doubt left, since Agnisvamin on LSS 1.5.11 (where only the 
initial words of the first stanza are quoted, as the text of the gayatra to be 
sung ‘explicitly’) comments etasyam rci . . . trih “three times on this verse” 
(cf. also Caland on ApSiS 17.12.10 and Eggeling on SB 9.1.2.35). All doubts 
are removed by the Jaiminiya Uhyagana (Usani), where in 1.8 the praja¬ 
patyam gayatram is chanted upon the tristich quoted as follows: agna ayumsi 
pavasom / ct suvorjam isam ca na are badhasva da hum bha o va / / agne 
pavasva svapom / asme varcas suvlrayam dadhat posam raya hum bha o va / / 
agnir rsih pavamanom / pancajanyah purohayitas tam imahayi maha hum bha 
o va / /. It is remarkable that a Sarlravad gayatra (or arcikagana) has been 
recorded in the JUhyaG, which is expected to be reserved for stotras only, 
and when the gayatra is chanted at the stotras it appears in the anirukta 
‘unexpressed’ form (cf. also Agnisvamin on LSS 1.5.11: aniruktyam stotra- 
pannasya bhavati ). At the very beginning of the JUhyaG,_however, is also 
recorded the gayatra chanted on the visvarupa verses (JUhyaG 1.1 on JS 
3.1.1-2 = 60.1-2) and on JS 3.3.1 = 62.1-3 (JUhyaG 1.2), though no 
stotra is concerned, but a chant performed by the udgata alone (cf. JB 
1.73-74 and 1.81 respectively; cf. also JSS 1.8.6-7 and 1.9.16); though it 
is true that the visvarupaganam is spoken of as equivalent to a stotra (see 
B&S 25.21: 252, 12ff. and Bhavatrata on JSS 1.8.6). The Sarlravad 
gayatram chanted on the very verses prescribed for the worshiping of the 
head of the fire altar is in the JUhyaG immediately followed by the rathan- 
tara saman (JUhyaG 1.9 on JS 3.4.1-2 = 63.1-2) and the brhat saman 
(JUhyaG 1.10 on JS 3.15.7-8 = 74.7-8) which are both chanted on their 
yoni verses and moreover in the arcikagana way (in contradistinction to 
JUhyaG 1.3-4, where they are given in the aniruktagana on these very same 
verses, in the form needed for the first prstha stotra or “dorsal laud”). Since, 
moreover, Itti Ravi chanted JUhyaG 1.8-10 at the agnyupasthana of the 
Kerala Agnicayana, there is every reason to believe Bhavatrata, who also 
connects them primarily with this ritual context (see his commentary_on JSS 
1.4.17). (11) The rtusthayajnayajniyam is JArG 8.3 composed on JArS 3.3 
(JS 2.3.3 = 107.22) and corresponds to Kauthuma ArG 5.1.9 (see Caland 
1907: 25). Note that just as the head (i.e., the front part) of the fire altar is 
worshipped with the gayatra, which is the first saman of the normal Agni- 
stoma sacrifice, so is its tail ( puccha ) worshipped with (a variety of) the 
yajnayajnlya, which is its last saman (see Caland and Henry 1906-7, 241), 
thus related to the last part of the sacrifice called “the tail of the sacrifice” 
{yajnapuccha) {ibid., §246 ff.). The sacrifice, like the fire altar, is an image of 
the primeval being, Prajapati, here conceived as a bird. See BSS 10.15: 
14.15-18. (12) The varavantiyam is JGrG 2.7.3 composed on JS 1.1.2.2.7 
(= 2.7 in the Kerala tradition), being the third saman on this verse (cf. 
JArsB bhargave cagneh ca varavantiyam, Burnell 1878, p. 2, with Caland 
1907, p. 21). Cf. Kauthuma GrG 1.1.30 on SV 1.17 3 . (13) The Syaitam is 
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JGrG 25.3.3 on JS 1.2.2.1.3 (= 25.3), being the third saman on this verse; 
the corresponding Kauthuma saman is GrG 6.1.32 on SV 1.235 3 . Cf. JArsB 
sannate dve, syaitam trtiyam. (14) Instead of hrdayena in both of the manu¬ 
scripts collated in B 2 , Gaastra has followed manuscript Bi which reads 
gurdena (thus also manuscript Baroda 9800). She justifies this decision as 
follows (1906: XX and 7, n. 16): The name prajapater gurdah is found in 
the JArsB (for JGrG 47.2.1,3 on JS 1.2.4.9.2 = 47.2: prajapater gurdah, 
visvamitrasya catyardah, prajapates caiva gurdah, visvamitrasya caivatyardah 
and for JGrG 53.2-1 on JS 1.3.5.2 = 53.2: prajapater gurdau dvau), but 
not the name prajapater hrdayam, which is attested in the Kauthuma- 
Ranayaniya school. Accordingly, says Gaastra, the former can be considered 
as the genuine Jaiminlya name, while the latter is due to the influence of the 
Kauthuma school. Prima facie, this seems good reasoning, but there are 
weighty reasons against it. Gaastra is unable to point out which of these 
four samans called prajapater gurda would be meant. More serious is the 
fact that all these four samans have the same name in the Kauthuma- 
Ranayaniya tradition as well (cf. ArsB 4.11.2 prajapates ca gurdah, kurdo 
va; visvamitrasya catyardah;prajapates caiva gur do; visvamitrasya catyardah 
= GrG 12.1.12, 14 on SV 1.448 1,3 ; ArsB 5.5.2 . . . prajapater gurdau 
dvau . . . = GrG 14.2.13 on SV 1.512 13 ): it is a no more genuine Jaiminlya 
than Kauthuma name. On the other hand, the absence of the name praja¬ 
pater hrdayam from the JArsB can easily explain the intrusion of the name 
prajapater gurda into the manuscript of this sutra. None of the four samans 
with this name, however, corresponds to the saman prescribed on this 
occasion not only in the Kauthuma-Ranayaniya tradition (LSS 1.5.16,18,22, 
DSS 2.1.20, 24, 28; Anupadasutra 7.12), but also in all the Yajurvedic texts 
(see Parpola 1968,1:1, pp. 120 ff.). Bhavatrata, who acknowledges only the 
name prajapater hrdaya in the text of the JSS, explains that this name is 
based on the words prajapati and hrdaya which occur in the text of the 
saman. In his commentary on the passage of the Paryadhyaya quoted and 
translated below, Bhavatrata explains why this name is not quoted in the 
JArsB: the saman forms part of a larger whole, a group of samans to be 
chanted one after the other in a succession, and only the name of this larger 
whole is given in the JArsB, where JArG 10 (= 12 in the Kerala tradition), 
1-9 are called purusavratam nava, and 10.10-11 kasyapavrate dve. The 
fifth of these samans, JArG 10.5 = 12.5, chanted by Itti Ravi Nambudiri 
in the Kerala agnicayana on this occasion, runs as follows: 

ku sa ku sa ku sa cya cya cya cya cya cya ki ca sa kl ca sa 

habu habu habu / ima ima imah / prajah prajah prajah / prajapate hoi prajapate hoi / 
kha ya tya taca ki ki ki ti thya ku ni 

prajapate hau va / e I hrdayam e hrdayam e / hrdayam au va / prajarupam ajijane / it ilaH. 

Bhavatrata specifically says that it is this fifth saman that is meant by the 
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name prajapater hrdayam, and this is confirmed by the Kauthuma- 
Ranayaniya tradition, where this is also the fifth saman of a larger whole, 
though there differently named; cf. ArsB 3.2.27 kasyapavratam dasdnuganam 
. . . prajapater hrdayampancamam. . . . This saman, ArG 5.2.15 on stobhas, 
is as follows: 

2 r 2 r 2 r lr lr lr lr lr lr lr 2 r 1 lr 2 r 
hau hau hau / ima ima imah / prajah prajah prajah / prajapate / hoi / prajapate / hoi / 
1 r 2 r 2 1 2 r 1 2 2 r 1 2 2 r 1 2 1 _ 2 lrr 

/ prajapate / ha^luvai lei hrdayam lei hrdayam / e / hrdaya^iu / va2 /prajarupam 
2 r 1 1111 

ajijane 3 / it idci2245 . 

The argument about the Kauthuma influence also seems to turn to its 
opposite: in the original text of Latyayana, this saman is in all the three 
sutras mentioned called prajapatihrdaya,, while Drahyayana, who often 
seems to have changed the text of the LSS after the Jaiminiyas (see the 
evidence quoted in Parpola 1968,1:1, p. 36), systematically has prajapater 
hrdaya in the corresponding sutras, which is most probably due to the in¬ 
fluence of JSS 1.4.14. The Arseya Brahmana text commented upon by 
Sayana, which also has this reading, probably represents the Ranayaniya 
branch of the Kauthuma school, as is suggested by the division of the text 
(see Parpola 1968, 1:1, pp. 51 and 43) and other agreements with the DSS 
and the JSS against the L§S {ibid., 1969, 1:2, p. 100 on DSS 2.2.25). (15) 
The “vow of Fire” {agner vrata) is JArG 5.3 composed upon JS 1.1.3.7 
(= 3 . 7 ); it was chanted on this occasion in the Kerala Agnicayana. The 
corresponding Kauthuma saman is ArG 6.1.1 on SV 1.27. (16) The “flame 
of Fire” {agner arka ) is JArG 13.5 (= 15.5 in Kerala), composed on the 
same verse as agner vrata. The identity of this saman, which corresponds to 
Kauthuma ArG 1.2.7, is also guaranteed by the Kerala Agnicayana. The 
mss. of Bhavatrata’s commentary read sir a iti for Giro in the text mss. (17) 
According to Itti Ravi Nambudiri, the vamadevya here intended is “the 
vamadevya of the punyaham,” i.e., JGrG 18.5.3, the third saman (cf. 
JArsB vacah samani dve, mahavamadevyam trtiyam ) on JS 1.2.1.6.5 (= 18.5). 
A. Rangasvami Aiyangar’s Jaiminlya-Prayogavivaranam (Kumbhakonam 
1923) mentions mahavamadevyam trtiyam among the punyahasamani (p. 232, 
1. 4 from the end). The corresponding Kauthuma saman is GrG 5.1.25 on 
SV 1.169 3 (cf. ArsB vacah samani dve, mahavamadevyam trtiyam, vamadevyam 
vaivci). This saman is chanted aniruktam on the corresponding (yoni) tristich 
JS 3.4.3-5 as the second prstha laud of the rathantara jyotistoma and is 
therefore recorded in JUhaG 1.2.1. Referring to Howard’s paper above, 
I reproduce here the first verse in this form: kdya nas cayitrayct bhuvat / o 
a bu hau ho ha o ha u va / sthayau ho hum ma / vak o / hayi / /. At the moment 
I am unable to explain how Bhavatrata traces the missing arcikagana form 
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of this tristich to be inferred before the saindhuksita, because I have not yet 
been able to analyze the entire JUha. In the text of the commentary, ’gnyar- 
tha eva is to be read for gyartha evam of the mss. (Shastri yugyartha eva) ; thus 
the Trivandrum ms. L310. I read tatrasthito with the Baroda ms. (whose 
reading is not wholly certain) for tatrasti no in Shastri’s ed. and tatrastito in 
the Madras ms. Another emendation is prsthatamnanftt for prasthatanmat in 
the Baroda ms., pratistMtanmat in the Madras ms., and pratisthanat in 
Shastri’s edition (emendation for the ms. reading quoted as pratisthanan- 
mftt). Anarthakyad in the MimS quotation is in accordance with the source 
and the Baroda ms. (Shastri anartham syad; cf. the Madras ms. anartham 
syad ). The LSS and DSS prescribe also the route to be followed by the 
chanter of these parisamans, several alternatives being mentioned. As an 
eyewitness to the Kerala Agnicayana, I was specifically interested in observ¬ 
ing how the udgata, Itti Ravi Nambudiri, proceeded in chanting these 
samans. He performed them in the very order laid down in the JSS, but 
passing to and fro always on the eastern side of the agniciti, never passing 
the tail on the western side as expressly prescribed in LSS 1.5.13 (DSS 
2.1.16). However, when immediately thereafter the udgata together with 
the sacrificer and the adhvaryu priest worshiped the fire altar muttering the 
words of the chants, they walked around it making one complete circuit, 
passing the tail, and returning to the “body”. The upasthana of the yajamana 
has not been prescribed in any Samavedic text, but the rule laid down in 
BSS 10.49:50.15-51.1 ( athavadrutyctgnim samabhir upastMpayati ) can be 
understood thus, although it obviously originally referred to making the 
chanter priest sing the the parisamans. Baudhayana’s text was rigorously 
followed at the Kerala Agnicayana; the saman called “Fire’s heart” ( agner 
hrdaya ) muttered at the southern shoulder was JArG 25.9 (= 25.28 in 
Kerala): agner hrdayom / agner hrdaya ho agner hrdaya ho agner hrdaya 
hdauva / e suvar jyotih / /. This saman has no counterpart in the Kauthuma- 
Ranayanlya tradition, and I suppose that Baudhayana has preserved for us 
an older version of the Jaiminiya ritual. For a comprehensive comparison 
and analysis of all the Yedic sources relating to this agnyupasthana, see 
Parpola 1968,1:1, pp. 120-125. (18) In the sutra text, I read atra santo ’gnir 
without the word bhavaty that follows in Gaastra’s text and her ms. Bi, 
as well as in the following spurious khanda (sutra 18); bhavaty is omitted 
in Gaastra’s ms. B 2 and in the two Trivandrum mss. Ti and T 2 , and also in 
Bhavatrata’s pratika. (Bhavatrata systematically quotes the first two and the 
last two syllables of each sutra, and here both the Baroda and the Madras 
manuscripts read atra to gnih ; Shastri, pp. 22, 20, clearly has misrepresented 
the reading of his manuscript). Cf. also the probable source of this sutra, 
BSS 10.49:50,7f. atha santo ’gnir iti. Explanatory statements ( arthavada ) 
are characteristic of the Brahmana texts, but not of the Sutras, which 
strive for brevity of expression and mere description of the ritual. In the 


JSS they are a reminiscence of the Brahmana style, but the commentators 
try to find a practical explanation for them. 

3. The spurious chapter on the solo songs of the Agnicayana {Gaastra, ed ., 
p. 34-35) 

In manuscript no. 506 of the Burnell collection in the India Office 
Library, designated as B 2 by Gaastra, there follows a fifth chapter im¬ 
mediately after the fourth chapter edited and translated above. This chapter, 
which also deals with the solo songs of the Agnicayana, is missing in the 
other manuscript of the JSS in the Burnell collection (no. 231, Gaastra’s Bi); 
Gaastra has published it as an appendix, adding a list of the saman names 
with some comments on them (pp. 52 f.), but no translation. Bhavatrata has 
not commented upon this chapter or referred to it in any way. The spurious 
origin of this khanda is clear also from the fact that no other Vedic text is 
known to refer to the practice of singing samans for other bricks or occasions 
in the Agnicayana except those mentioned in the fourth chapter. Never¬ 
theless this chapter is clearly relatively old—at the end it quotes an otherwise 
unknown passage of a lost Brahmana—and shows that the Kerala Agnica¬ 
yana here too follows Jaiminiya traditions, albeit of a more recent origin. 
It must be noted here that the manuscript containing this khanda does not 
come from Kerala, but from Tamilnadu, according to Keith (1935, II, p. 
105, no. 4565). Gaastra, while describing this manuscript (which I have 
consulted), failed to mention that on the first folio and on the flyleaf it is 
said to be a copy of a “MS. at Uttongri” made in 1878, with collations, in 
red ink, from “an old Tinnevelly MS.” Uttongri seems to be the village 
Uttamaslli near Srlrangam, where I traced Jaiminiya traditions as still extant 
in 1971. In 1977 I received transcripts of two manuscripts of the JSS from 
Trivandrum (see the bibliography). Both of these mss. contain this spurious 
khanda: Ti has it at the very end of the sutra text after 1.4, which has also 
been transferred to the end to accord with the chronological sequence of 
the rites; in T 2 these two chapters on the Agnicayana (1.4 and the spurious 
khanda) form chapters 23 and 24, preceding atha parigatiani .... 

a. The text in Sanskrit: 

(1) agnim ced upasatsu cinvlta ganakalam upadeksyamah. (2) puskarapalasa 
upadhiyamane brahma jajnanam ity uttaram sama gayet, satyam iti <ca) 
vyahrtisama. (3) hiranyapuruse navanuganam purusavratam purusavrato 
va, purusa iti ca vyahrtisama. (4) triny adyany ekaikam ekaikasyam {svayam- 
atrnnayam) bhur bhuvah svar iti vyahrtisamani. (5) samyanisv apravrtsu 
yauktasve plavam akuparam srudhiyam varavantiyam iti. (6) viratsv in- 
drasya ca vairaje vasisthasya ca vairaje. (7) prathama<^nf> mandalestakayam 
indrasya samjayam. (8) durvestakayam svasiram arko. (9) hiranyestakayam 
candra iti ca. (10) yat prathamam kurma upadhiyamane varunasamabhi- 
gayati. (11) patny asadham samalamkaroti; (12) tasyam samalamkriya- 
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manayam yositam priyam sravantiyam (?) harisrlnidhanam harivarnani 
sauktani. (13) lokamprnasu dravinaspardhasl saukrani (?) ca vyahrtisamani. 
(14) sarkarasu sarkare. (15) ’gnau pancajanye ’gner vratam. (16) cityam 
samcitayam dadhna madhumisrenabhyuksanti; (16) tad agner vratam 
dadhikram madhuscyunnidhanam iti gayed. (17) angasas cainam agneyesu 
gayatrarathantarabrhadvamadevyayajnayajniyair upatisthetatmanam. (18) 
atra santo ’gnir bhavati, varam codgatre deyam upadisanti. (19) tad yad 
imam agnicitam viruddham ahur: amangalyo va asyagnir abhud iti, tad 
yasyaitaih samabhir agnim ciyamanam ca samcitam cabhigayati, samrddhir 
evasya bhavati, navrddhir iti raurukinam iti. 

b. English translation: 

(1) We shall explain the time of singing in case he (the Sacrificer) should pile 
the fire altar during the upasad days. (2) When the lotus leaf is being de¬ 
posited (upon the altar), he should sing the latter saman (of those composed 
upon the verse) “The brahman that was first born . . .,” and the saman of 
the sacred utterance “truth.” (3) The “vow of man” with nine chants sung 
one after the other, or the “vow of man” [taking ‘vow’ in the masc.], and 
the saman of the mystic utterance “man” (are to be chanted) at the (laying 
down of the) golden man. (4) The first three samans of the sacred utterance, 
(i e., those sung upon the words) “(this) world, (the intermediate) worlds, the 
sky,” (are to be sung) one by one for each (of the three self-perforated stones 
laid in the first, third, and fifth layers) respectively. (5) The two yauktasva 
(samans “relating to one with yoked horses”), the plava (‘boat’), the aku- 
para (‘related to the sea or the tortoise’), the srudhiya, and the varavantiya 
(samans are to be sung) at the samyanl (“going” bricks, the lines of) which 
are not turned eastwards. (6) The two vairaja (samans “related to viraj”) 
of Indra and the two vairaja (samans) of Yasistha (are to be sung) at the 
viraj (bricks). (7) The first “victory” of Indra (is to be sung) at the Circle 
brick. (8) The svasiram arka (is to be sung) at the brick consisting of the 
durva grass. (9) The “moon” (is to be sung) at the Golden brick. (10) That 
Varuna saman which is the first, (the udgata) sings when the tortoise is 
being laid down. (11) The wife (of the Sacrificer) adorns the “invincible” 
(brick); (12) when it is being adorned (are sung) the “pleasure of maidens,” 
the sravantiya (?), the (saman) with (the words) hari and sri as the finale, 
the harivarna (‘related to yellow color’) and the saukta (samans). (13) The 
two (samans) “rivalling for riches” and the samans of the mystical words 
which relate to the brilliances (are to be sung) at the “Space-filling” 
(bricks). (14) At the gravels (are sung) the two (samans) “relating to 
gravel.” (15) The “vow of Fire” (is sung) at the fire of the five peoples. 
(16) When the altar has been piled up completely, they sprinkle (it) with 
sour milk mixed with honey; (16) then he should sing the “vow of 
Fire,” the dadhikra (cf. dadhi ‘sour milk’), and the saman with (the 
word) madhuhcyut (‘overflowing with honey’) as the finale. (17) Limb by 


limb should he revere the body (of the fire altar) with the (samans) gayatra, 
rathantara, brhad, vamadevya, and yajnayajnlya (sung) upon (verses) which 
are related to the Fire (god). (18) At this (moment) the fire (altar) becomes 
pacified, and (the authorities) prescribe a boon to be given to the udgata, 
(19) For it is said in the (Brahmana) of the Raurukins: “As to that, they call 
this man who has piled up the fire altar restrained, saying: ‘Verily, the fire 
(altar) has become inauspicious to him’; with regard to that (it is to be 
noted that) there will be great prosperity, not decrease, for him whose fire 
altar they address with these samans while it is being piled and when its 
piling has been completed.” 

c. Notes: 

(1) At an Agnicayana, there are six upasad days instead of the three of the 
paradigm, one for each layer and an extra one for the fifth; see ApSS 
16.35.6-9. For the diction of the sutra, cf. JSS 1.4.1 atha yady agnim cinvita 
. . . and JSS 1.24.1 pravargye samnam ganakalam upadeksyamo. Ti reads 
sunveta for cinvita. (2) Note puskarapalaha instead of puskaraparna as in JSS 
1.4.2. The latter term is the only one found in the older Vedic literature (AS, 
KS, KapS, MS, TS, TB, TA, SB, BSS), while the former is the term 
used in the corresponding sutra of the Kauthuma-Ranayaniyas (DSS 
2.1.11; LSS 1.5.8). Both words are attested in the MSS, ApSS, and Hir§S. 
The verse quoted is JS 1.2.3.1.9 = 33.9(= SV^ 1.321) on which two rtusa- 
mani have been composed. According to BSS 10.30: 28.7f. the rulcma 
plate is laid down with this verse immediately after the puskaraparna; 
according to Itti Ravi, this saman (JGrG 33.9.2) is sung at “kuzhipata.” The 
saman on satyam is jArG 25.5 (25.24 in Kerala). The additions in angled 
brackets throughout are mine; they have no confirmation in the manuscripts 
consulted. (3) Note hiranyapurusa for purusa in JSS 1.4.3. The navanuganam 
purusavratam is JArG 10.1-9 (12.1-9 in Kerala), and the vyahrtisaman on 
purusa is JArG 25.6 (25.25). Itti Ravi sang in addition, on the occasion of 
the Kerala Agnicayana, JArG 8.10-16 (9.1-7), which the JArsB calls 
purusavratam sapta, and JArG 23.10, the first of agneli svarani or vayoh 
svaryani (v.l. °amsi ) i.e., vayor navanuganam according to the JArsB (25.7, 
the first of the three mahasamans, according to the Kerala tradition). 
For the order see the list below. (4) Triny adyann B 2 (suspected by Gaastra 
to be corrupt, see her note 1); trtiyadyany Ti and T 2 . These are the first three 
vyahrtisamans: JArG 25.2-4 (25.21-23). (5) Apravrtsu B 2 , apravrssu Ti: 
apavrtsu T 2 and the variant reading of the old Tinnevelly ms. recorded in B 2 . 
The other sources have the terms rjulekha, dalcsinavrt, savyavrt, and tryali- 
khita (SB for da° and sa° ityalikhita ); cf. ApSS 16.13.6, 16.34.2, and the re¬ 
ferences given by Caland a.l. Two Samyanl bricks are laid down in the first 
third, and fifth layers (BSS 10.32: 30.2; 10.40: 38.14; and 10.44: 42.13), 
one in the second and fourth layers (BaudhSS 10.38:15.18; 10.41:40.4). 
The Kerala tradition is in perfect accord with this prescription concerning 
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the samans (all six of them being sung for the Samyani bricks of each layer) 
and helps in their identification. According to Itti Ravi,_the six samans are 
JGrG 49.3.8-9; 53.1.16; 36.4.1; 11.3.1; and 2.7.3. The JArsB records as the 
names of the samans composed on the respective verses yauktahve dve; 
vasisthasya ca play am ; vasisfhasya vlhkani catvari, indrasya va priyani, dku- 
pardtti ya (it would have been impossible to know that it is the first of these 
that is meant, and not any other, or JGrG 56.4.1 = akuparam ); prajapateh 
srudhiye dye; agues ca varavantiyam. I have accordingly been able to emend 
the corrupt (cf. Gaastra 1906 , pp. 52f., where sraddham is suggested) srad¬ 
dham into srudhiyam. This emendation is confirmed by the readings of the 
Trivandrum mss.: srunyam Ti, srunya or 'srutya T 2 . ( 6 ) Although a Viraj 
brick is laid down also in the first layer (BSS 10.32: 29.21), these four 
samans are in the Kerala practice sung only at the laying of the Viraj bricks 
of the fifth layer (for which see BSS 10.45: 42.20). Itti Ravi Nambudiri 
sang JGrG 47.10.1-2 and 44.8.1-2, which accords with the present prescrip¬ 
tion, for these samans are in the JArsB called indrasyaca yairaje and vasi¬ 
sthasya ca vairaje respectively. (7)_There are two samans called “Indra’s 
victory” ( indrasya samjaye dve, JArsB) chanted on JS 1.2.4.3.1 =41.1, 
and according to the Kerala Agnicayana it is the first of these, JGrG 41.1.1, 
which is sung, and at the Mandalestaka of not only the first, but also of 
the third and the fifth layer (for which see BSS 10.31: 29.11; 10.39: 38.4; 
and 10.46: 46.17f. respectively). It is therefore necessary to read prathamam 
ma° for prathamama 0 (thus Gaastra and all the mss.); cf. sutra 10. ( 8 ) A 
Durvestaka is laid into the first layer only (see BSS 10.32: 29.19). The 
svnsiram arka is JArG 13.7 (15.7 in Kerala). In the JArsB this saman is called 
svasirasam arka, while the name svasirdm arka is found in the ArsB of the 
Kauthumas. This has led Gaastra to suppose a Kauthuma influence upon the 
composer or copier of this khanda ( 1906 , p. 53). However, the name svasiram 
arka is also found in the Kalpa of the Jaiminlyas (see, e.g., the agnicitika 
chapter of the Prakrta published below). (9) In the list of the solo samans 
sung at the Kerala Agnicayana, the saman JArG 22.10 (24.10) = candra 
(JArsB) was sung for the Hiranyestaka figures only once, between the 
Durvestaka and the Samyanis in the first layer. It thus corresponds to the 
“gold-headed” (hiranyamurdhni) brick in BSS 10.32: 29.19, which is the 
only one of its kind, and is laid down immediately after the Durvestaka 
{ibid), before the Samyani bricks (ibid. 30.2). On the other hand, there 
are several Hiranyestakas mentioned in the BSS: in the first, third and 
fifth layers such a brick is laid down after the Svayamatrnna and before the 
Mandalestaka (10.31: 29.9; 10.39: 38.2; and 10.46: 46.16), and in the first 
layer upon the heads of the five victims (10.34: 31.12 etc.). The word ca 
is found in Ti only. (10) Prathama B 2 and Gaastra, °mam Ti, °mam {a} T 2 . 
In the Kerala Agnicayana, JGrG 27.3.1 was chanted when the tortoise was 
laid down (for the tortoise, see BSS 10.33: 30.7). This is, as stipulated 
here ( yat prathamam), the first of the three varunasamans that the JArsB 
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records on this yoni (varunasamani trini). ( 11 ) I have emended asMham for a 0 
in all manuscripts. The verb samalamkr- is otherwise known from Vedic texts 
only from ASPaipp. 20.52.12 {parne te samalamkrte ) and the Atharvaveda 
PariSistas (5.2.2; 33.6.8). SB 6.5.3.1-2 prescribes that the Sacrificer’s (first) 
wife makes the Asadha brick, but the verb here used seems to imply that the 
wife only draws the lines upon the Asadha (B§S 10.32: 30.1 speaks of 
it as tryalikhita and uttaralalcsman). (12) The yositam priyam is JArG 16.13 
(18.13) on JS 1.1 (SV 1.1). The emendation hravantiyam (= JArG 28.5.1) is 
quite uncertain: B 2 (and Gaastra) as well as Ti have hriydm, which is un¬ 
doubtedly corrupt; T 2 hr am. The harisrinidhana is JGrG 21.2.2. B 2 and 
Gaastra read harivantam; the anusvara is missing in Ti, while T 2 has hari- 
varixa{niT). The last reading may be identical to that of B 2 , for it is sometimes 
difficult to distinguish between the markers of long a and m in the grantha 
script, and {nil) might be just the guess of the copyist. In any case there are 
four samans with the name hclrivarna composed on JS 1.2.4.5.3 = 43.3 (cf. 
JArsB 4.7.3). For the hauktani there are the following possibilities, which 
may even all be meant: JGrG 18.2.1-3 {praiyamedhani trini, hauktasamani 
ya; udgatrdamanam va trtiyam ); 58.3.1-5 {sauktani panca ); and 59.3.1-3 
{sauktani trini). This occasion and these samans do not figure in the Kerala 
Agnicayana. (13) For each of the five layers, eight samans were chanted at 
the Kerala Agnicayana when the Lokamprna bricks were laid down. These 
were JArG 22.5-6 (24.5-6), called dravinaspardhini in the JArsB {dravina- 
spardhasi in the text, if this emendation is right, agrees with the ArsB of the 
Kauthumas, as noted by Gaastra 1906 : 53; B 2 reads 0 dhasi, with a v.l. °dhasu 
adopted into the text by Gaastra: Ti has 0 dhasi, T 2 °dhani) and JArG25.13- 
18 (25.32-37) the last six of the vaco vyahrtisamani saptadasa. Gaastra sug¬ 
gested that the reading hrimgani of B 2 {hrhgani in Ti) should be changed into 
harhgani, which the JArsB (5.9.10) mentions as the name of the three samans 
JGrG 57.10.1-3. It is however clear that these samans cannot be meant, 
and that the word qualifies the six vyahrtisamans just mentioned. The 
reading of T 2 is srugani, which to some extent justifies my emendation into 
haukrani that at least preserves the retroflex n. The meaning ‘connected with 
brightnesses’ agrees well with the key words of the samans concerned: agni, 
vayu, surya, candra, naga, and sukra. Another possibility would be hukmn- 
tani. (14) Since the two sarkara samans JGrG 45.2.1-2 {sarkare dye) were 
at the Kerala agnicayana sung at sarkaras belonging to the fifth layer, 
they are probably the four svayamatrnnas laid down in the cardinal direc¬ 
tions (cf. BSS 10.46: 46.5); in L§S i.5.8 (DSS 2.1.11), the word harkara 
‘gravel’ is added to qualify the svayamatrnnas. (15) Does “the fire of five 
peoples” {agni pdficajanya) refer to the verse ye agnayah pancajanyah . . . 
(VS 18.67) used at the Agnicayana according to SB 9.5.1.53? In the Kerala 
Agnicayana JArG 5.3 {agneh ca vratam, JArsB) was sung at the laying of 
the Pancajanya of the fifth layer. (16) Cf. BSS 10.50: 52.15. The samans 
sung at this occasion on the agnisoma day of the Kerala Agnicayana were 
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JArG 5.3 ( agues: ca vratam ), JGrG 37.7.1 ( agues ca dadhikram ), and JGrG 
37.4.1 ( madhuscyunnidhanam ca prajapatyam). T 2 reads madhuscun 0 . The 
correction °uksanti for °uksyanti is Gaastra’s. The mss. and Gaastra read 
citySm cityam, but the sprinkling with sour milk mixed with honey does not 
appear to take place at the completion of every layer, but only after the last 
has been completed (see TS 5.4.5.2-3; BSS 10.50; ApSS 17.13.6), as is 
already suggested by the context of this sutra. (17) Ahgasas Ti and T 2 : amsas 
B 2 and Gaastra. Agneyesu Ti: agneyistha T 2 , agna istha B 2 and Gaastra. 
Upatisthetatmanam all mss.: upatisthetam B 2 pr.m. The intimate connection 
of the limbs with the body is emphasized in connection with the agnicitya; 
see, e.g., SB 9.5.2.16, where the body is equated with the Sacrificer (yajamana) 
and the limbs with the officiating priests. The list of samans given here, which 
agrees with the scheme of the (maha)vrata bricks of the fifth layer (cf. ApSS 
17.7.5-17.9.2), is indeed minimal, for the saman called “Prajapati’s heart” 
figures, practically speaking, in all the other sources (Parpola 1968 ,1:1, pp. 
120ff.). Cf. JSS 1.4.7-17. (18) Cf. JSS 1.4.18-19. Upadisanti is connected with 
this sutra in Ti, where it is followed by a danda; this seems indeed most natural. 
(19) tadyadidam agnicita [.] viruddhyam T 2 ; tadyadi citam agnicitam hari- 
dhyam Tj; tadyad imam agnim citam ( citikarma pr.m. for citam the reading of 
the Tinnevelly ms.) viruddhyam (Gaastra emends into viruddhyainam ) B 2 . For 
viruddham, which is an uncertain emendation, cf. JB 3.189. Amahgalye is 
the reading of the Tinnevelly ms., recorded in B 2 ; the word amahgalya is 
otherwise known only lexically. Gaastra has provided the emendation va 
asya 0 for vasya° in the mss.; likewise yusyai 0 into yasyai 0 (Ti; T 2 has tapras- 
yai° for tad yasyai 0 : y and r after a consonant may be confused in grantha) 
and navrddhim, which is the reading of all the mss., into °ddhir. Ghosh 
( I 935, PP- 112f.) records three quotations from a Samavedic Rauruki- 
Brahmana (LSS 2.3.1 — DSS 4.3.1 raurukini, cf. Dhanvin a.l. raurukino 
nama kecic chakhinah, tair adhitani yajumsi raurukini; Dhanvin on DSS 
4.3.9 raurukinam; GGS 3.2.7-9 athapi raurukibrahmanam bhavati . . .). 
I have accordingly emended the hapax reading of the mss. rauravinam (thus 
also Gaastra) into raurukinam . While the samans sung when the wife of 
the Sacrificer adorns the Asadha brick are missing in the Kerala tradition, 
the latter contains also a group of samans chanted at the ksiradhara (cf. 
BSS 10,48: 48.11-49.4), for which no earlier tradition can be traced. 
They are, in the order of performance, JGrG 19.8.1 (first of the two, vais- 
vamitre) ; 47.10.1-2 {indrasya ca vairaje); 49.2.7 ( vasisthasya ca sakulah ); 
50.5.3 (the last of the three, babhroh kaumbhyasya samani trim)’, JArG 1 . 
1-2 {vaco vrate dve); 1.4-6 (prajSpates; ca pratistha; sattrasya carddhih; krsna- 
sya cangirasasya vratam ); 2.4 (vayos caturtham sc. vratam ); 6.4 (the first of 
ilSndam pancanuganam panca); 8.1-2 {nihnavabhinihnavau); 9.1-3 (10.1-3) 
(trini devasya vratani) ; 9.5-14 (11.1-10) {diham ca dasanuganam da'sa); 
10.3-6 (12.3-6) (the third to sixth of the purusavratam nava ); 10.10-11 (12. 
10-11) {kahyapavrate dve); 13.10 (15.10) {arkasiras ca); 17.3-6 (19.3-6) 


{indrasyaini; ahoratrayor vratapaksau); 23.18 (25.15) {adityavratam); 25.1- 
]8 (25.20-37) {tava’ssavyam; vaco vyahrtisamani saptadasa). 

I cannot close this chapter on the apocryphal samans without noting 
that although the Jaiminiya practice is represented by obviously younger 
sources than the earliest codified ritual, which acknowledges only the five 
vyahrtisamans and the agnyupasthanam as solos to be chanted at the fire 
altar, it may nevertheless have preserved genuine reminiscences of the 
older, proto-Vedic ritual. It is an acknowledged fact that the “classical” 
Vedic ritual gives the ritual application only for a selection of the samans 
recorded in our sources, thus attesting to a richer more ancient ritual (Olden- 
berg 1908 ; Caland 1908 b). The names of several samans do point to an 
application at the Agnicayana (e.g., 'sarkarasu sarkare). On the other hand, 
it must be noted that the medieval Jaiminiyas were conscious of the issue 
(see Bhavatrata at the end of the next section). 

4. The Paryadhyaya, khanda 19 {cf. Shastri’s Bhavatrata ed., pp. 260.18- 
262.8) 

The nineteenth khanda of the Paryadhyaya deals with the different ways 
in which the samans based on different meters are divided among the three 
chanters who sing the lauds at Soma sacrifices. At the end of this chapter 
various cases are mentioned where a division for one reason or another is 
impossible. The last sutras relate to the solos of the Agnicayana, and are 
presented here with Bhavatrata’s commentary. The sutra numbers are pro¬ 
visional. 

a. The sutra text in Sanskrit: 

( 20 ) atha yani devatasu drstani yani ca gananuganani tesam uho na sidhyati, 
yathadityavratam tavassavyam disam vratam kasyapavratam iti. ( 21 ) yadi 
hi sadevatani kuryad, vyapadayet param devatasthanam. ( 22 ) yady u va 
uddhared devatam, vilumpyat sama. (23) tani khalv agnipariganesu va pari- 
matsu va nunam apadyeran. (24) na nva esam anyasmin kratau yajne karma 
sidhyet. 

b. Bhavatrata’s commentary in Sanskrit: 

( 20 ) atha yani samani <devata)su drstany rgrahitani yatha vaco vratadini 
ca, yani ca gananuganani yathadityavratadini, tesam ubhayesam uha eva 
tavan na sidhyati. devatasu drstani sujnanatv[ad anudahrtajni, gananu¬ 
ganani durbodharupatvad udahrtani. adityavratam catasrsv rksu bahuru- 
paih stobhaih gitatvad gananuganani; tasya vinivesasya durjneyasthanatvad 
uhamnayo na sidhyati. tavassavyam dva[yor apy rcor giyate]; tasyapi ta- 
thaiva. disam vratam dasavidhaih stobhair dasakrtva avartate; tasyapi 
tathaiva. kasyapavratam vaisvanaravratam iva vibhagyam kalpayitum 
Sakyam: gananuganatvam ayuktam iva pratibhati. tathapi gananuganani 
ity AVADAD ACARYAH. tasmad anyatha kasyapavratam kalpayamah. 
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CHANDORAHASYE DASAMO ’DHYAYAH chatravyavaharenaika- 
dasasamatmaka AR1SEYE. dvisamatmakam tatra prathamam viratsvara- 
janamna bhinnam, UHAMNAYE drstatvat. evam cet, param kasyapavra- 
tam bhavati. pancamam api prajapater hrdayakhyaya bhinnam evasti. 
kim ARSEYE prajapater hrdayakhyam asti? ARSEYE nasti; agnyupa- 
sthane prajapater hrdayena daksinam apipaksam ity asti. tasmat prajapati- 
Sabdavatvac ca prajapater hrdaya[m iti bhinnam eva jnajyate, viratsvara- 
javat. tathapi viratsvaraja {vat} parasya dasasamatmakasya samjnantaram 
prajapater hrdayam iti kalpayitum sakyam; purusavratasya viratsvarajasam- 
jnaiva. satyam etat. pancamam eva prajapater hrdayam iti gurupa[rampa- 
raya prapjnoti. kasyapavratasya samjnantaram prajapater hrdayam iti kena 
cid api na smaryate. kim bahuna: aditah sat samani purusavratani, param 
pancanuganam kasyapavratam iti manyamahe. evam vyakhyayamane 
navanuganadina[m . . . kasyapavratajsya ca gananuganatvad uho na 
prapnoti. anekasv rksu gltani gananugananlti ced, atisangayanvasantanisak- 
varavarnamahanamninam dosah prasajati. tasmad idam vakyam anyatha 
varnayamah. yani devatasu drfstani yani cadityavrajtadini catvari gananu- 
ganani tesam uho na sidhyati. <a)bhinnanuganatvad etani duruhaniti va 
yojyam, trca ekarca iti sama gayed iti ca VACANAT: tree vaikarce 

vaitani samani na kalpayitum sakyani. nanv atisango dve [.] 

tatha f cudhas ca. naisa dosah. ekasyam asyotpattih; itarah stomava<ntah) 
mantavyah. ACARYO ’pi mamabhiprayam atisafiga ekasyam iti VADAN 
dvitiyasyam ekaikasyam atlsangam avidhaya stomam purayan vyanjayati. 

atha va svaya[mbhu.]d atlsangasyoho na casmabhih 

paryanuyojyah; pauruseyanam uhanam hi laksanam vaktavyam, na svayam- 
bhuvam. evam ced, atlsanganusarena tavassavyam api tyuham iva prati- 
bhati. tasyohe SRUTIR eva pratyacasta: tad u va ahuh: dusprajnata vai 
tavahsavyasya stobhaQj) padavrttlhprastavahpratiharaQi) devatanidhananiti. 
(21) adityavratadinam gananuganatvat trcaikarcatvasya duhsampadatvad 
eva duruhatvam siddham iti krtva devatadrstanam samnam duruhatve 
hetum pradarsayati. saha devatabhir vartanta iti sadevatani samani. sade- 
vatani samani yadi kasyam cid rci kuryat, param devatasthanam vyapa- 
dayed, vyapattim kuryad. rkpadair agantubhir vyavahitatvat param dviti- 
yadidevatapadam rkpadair grhitam bhavati. (22) yadi devatam uddharen 
nirasyed, devatam apohya tasyah sthane yadi tadrsl gitir rci nihita bhavati, 
tada samaikadesatyagah kuto bhavati sadosah. vaco vratam kasyam cid rci 
prayuyuksur yadi devatanam prathamam prastavakhandam uktva prasta- 
vayoginam rkpadam nyasyed, dvitiyasya devatakhandasya sthanam rkpa- 
dena grhitam bhavati. ubhayathapi dosa eva. tasmad uho na sidhyati. (23) 
tani khalu samany agnicayapariganesu va mahavrataparimatsu va kada cid 
apadyerann iti manyamahe. agnau va pariganesu veti <va> vyakhyeyam. 
nUnam iti VACANAD uktavisaye ’pi samsitam. (24) nvai iti nipato pasyar- 
the. tesam devatadrstanam karma kriya samstute yajne ’gnipariganapari- 
madbhyo ’nyasmin visaye na sidhyet. uhasya duskaratvat stotrarthata na 
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sidhyatity arthah. kratuyajnayor ekarthatvad eko ’narthakah. nanarthakah. 
kratusabdah stutasastravati visistavisaye vartate; yajnasabdas tu pancaya- 
jnadisv api vartate. visistavisaya eva pratisedho brahmayajnadisu prayo- 
jayitum: ayam brahmayajno yatnavihito mantavyah. 

samajatasya sarvasya viniyogo na cet kratau/ 
amnayasya kriyarthatvad anarthakyam prasajyate // 
tasmat sarvani samani samyag adhvaravartmani / 
yathayogam prayojyanlty ACARYANAM viniscayah / / 
tatra stotresu mukhyatvad viniyogo visisyate / 
yesam asambhavasutram tesam syat pariganata / 
akarmanyani samrodhad iti yesam VACAH SRUTAM / 
drsto ’pi stotrasamyogas tesam natyantadosakrt / / 
ganagltani catvari devataprabhavani ca / 
stotravartma duruhatvan nasevante kada cana / / 
anarthakyabhayat tani prayoktavyani cet kratau / 
parimatpariganesu prayolctum prayateta ca // 
yesam tu parigane ’pi viniyogo na sakyate / 
sarthakikaranam tesam brahmayajna iti sthitam / / 

JNATUM JAIMINI^ CAKRE yajnasabdena 
kratau sati / 

phalato brahmayajfiasya srautatantrasamanata / / 
sarvatha santi yad yajne dusprayojyani kani cit / 
tad eva nunam utpatter brahmayajfiasya karanam / / 
SVADHYAYABRAHMANOKTA ya brahmayajfiasya 
nityata / 

samabhis ca parigrahya kalayogac CHRUTER iha / / 

c. The sutra text in English: 

(20) Now, the uha (sacrificial modification of the saman) is not performed 
(in the case) of those (samans) which have been seen (i.e., composed) (not 
as usual upon rk verses but) upon (stobhas consisting of names of) deities, 
and of those which are gananuganas (“songs to be sung one after another in 
a group”), like the adityavrata, the tavassavya, the disam vrata, and the 
kasyapavrata. (21) For if he should provide them with deities, then he 
would destroy the following place of the deity. (22) On the other hand, if he 
should remove the deity, he would ruin the saman. (23) Verily, they should 
certainly get to the pariganas of the fire (altar) and to the parimads (“songs 
of joy chanted around” the vedi at the mahavrata). (24) Indeed, their 
performance at a sacrifice would not succeed in any other ritual. 

d. The commentary of Bhavatrata in English: 

(20) Now, as to those samans which have been seen (i.e., composed) upon 
deities, i.e., which are without rk verses, like the vaco vrata (‘vow of the 
(goddess) Voice’, JArG 25.2-18 == 25.21-37 in the Kerala version), etc., 
and those which are gananuganas like the adityavrata (‘vow of Aditi’s 
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son’, JArG 23.18 = 25.15), etc., the (sacrificial) modification of neither 
of them is accomplished. Because they are easy to recognize, no examples 
have been cited for those (samans) which have been composed upon 
deities, while examples of the gananuganas have been quoted because 
their form is difficult to understand. The adityavrata is a gananugana be¬ 
cause it is sung upon four rk verses (JArS 4.6 = 107.35 and 6.3-5 = 107. 
52-54) (a) with numerous stobhas; its modification (in the JUhyaG) is not 
transmitted, because its suitable placement is difficult to recognize, (b) The 
tavaSSavyam (JArG 25.1 = 25.20) is (sung on) two (verses, JS 1.1.3.1 = 3.1 
and JArS 4.6 = 107.35, with stobhas); it is likewise with this. The disam 
vrata (“the vow of the directions of space,” JArG 9.5-14 = 11.1-10) is re¬ 
peated ten times with ten kinds of stobhas; it is likewise with this. It is 
possible to consider the kasyapavrata as a (saman) that can be divided 
(between the three chanter priests) like the vaisvanaravrata (JArG 7.3/4); 
hence it appears as if it were incorrect to declare it to be a gananugana. 
Nevertheless the teacher (Jaimini) has said (in this sutra) that it is a gana¬ 
nugana. Therefore we must fix the kasyapavrata otherwise. In the (Jai- 
min!ya-)Arseya (Brahmana), the tenth chapter of the “Secret (part) of the 
(collection of samans arranged according to their) meters” ( chandorahasya 
— JArG) consists of eleven samans according to the practice (used in the 
teaching) of the pupils. The first (saman) there is a separate (complex) which 
(actually) consists of two samans called “viraj-and-svaraj,” since it is at¬ 
tested as such in the traditional collection of modifications (of samans, 
namely in JUhyaG = Usani 8.5). (c) If this is so, then the kasyapavrata is 
posterior (to this first saman). Also the fifth (saman) is a separate (entity) 
called “Prajapati’s heart.” Is there a saman by the name of “Prajapati’s 
heart” in the Arseya (Brahmana of the Jaiminiyas)? There is none in the 
Arseya. At the worshiping of the fire (altar, however,) there is: “He (wor¬ 
ships) the southern shoulder with ‘Prajapati’s heart’ ” (JSS 1.4.14). On the 
basis of this, and because (the saman JArG 10.5 = 12.5) contains the word(s) 
“Prajapati” (and “heart”) it is recognized to be a separate one called “Pra¬ 
japati’s heart,” like (the saman called) “viraj-and-svaraj.” Nevertheless it 
is possible to consider “Prajapati’s heart” as another technical name of the 
(remaining) ten samans which follow the viraj-and-svaraj; it is just this 
technical name viraj-and-svaraj that belongs to the purusavrata. (d) This is 
true. From the (oral tradition) of the teachers (however, it follows) (e) that 
(only) the fifth (saman and not the whole complex of the second to eleventh 
samans) is “Prajapati’s heart,” while nobody has in the traditional literature 
recorded that “Prajapati’s heart” is another technical name of the kasyapa¬ 
vrata. What (is the use) of further (discussion): our opinion is that the (first) 
six samans from the beginning (of the tenth chapter of the JArG) are puru- 
savratas, while the latter sequence of five songs to be sung one after the other 
(pancanuganci ) is the kasyapavrata. (f) If one explains it so, then no (sacri¬ 
ficial) modification follows (from the . . .) of thenavanugana(JArG23.10 
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= 25.7), etc., and from the (kasyapavra)ta’s being a gananugana. If it is 
said that those (samans) which are sung on more than one rk verse are ga¬ 
nanuganas, then this defect (obstructing the sacrificial modification also) 
pertains to the (samans called) atisanga (JArG 14.7 = 16.7, composed on 
JS 1.3.8.1 = 56.1 and JS 1.3.2.1 = 50.1) (g), yanva (JArG 20.9 = 22.9 
composed on JS 1.3.4.2 = 52.2 and JArS 5.8-9) (h), santani (JGrG 59.8.1)_(i), 
sakvaravarna (JArG 16.8 = 18.8 composed on JS 1.3.1.1 — 49.1 and JArS 
5.4-5), and mahanamnyah (JArG 24.1-3 — 25.16-19 on the mahanamni 
verses 1-3) (and yet a sacrificial modification has been handed down for 
them) (j). Therefore we explain this sentence otherwise. As to those (samans) 
which have been composed upon deities, and those four (samans), the 
adityavrata, etc., which are gananuganas (i.e., not all the gananuganas but 
only these four), their (sacrificial) modification is not accomplished. Or 
else one has to interpret this in this way: that they are incapable of being 
modified because their anuganas are not separate, and because of this 
prescription (in JSS Samjnakalpa 6 at Bhavatrata p. 163.15): “He should 
sing the saman upon a tristich or upon a single verse”; (for) it is not possible 
to sing these samans upon either a tristich or a single verse. But is it not so 
that the atisanga, [which has been composed upon] two [verses nevertheless 
appears in the collection of modifications at JUhyaG 3.1] and thus has been 
modified (to be sung at a laud) (k)? This is not a valid objection: This (saman) 
is quoted (as applied) in one (stotriya verse only), other (stotriya verses) are 
to be considered as completing the stoma. (1) The teacher (Jaimini), too, 
makes my opinion manifest when he fills the stoma (i.e., the required num¬ 
ber of stotriya verses) without ever prescribing the atisanga on any second 
(stotriya verse), saying (just) “the atisanga (is sung) upon one (stotriya 
verse)” (Prakrtikalpa at Bhavatrata p. 148.2 and 148.20). Or else, the 
modification of the atisanga (attested as it is in the JUhyaG) [has been 
accomplished by the] Self-Born ones (i.e., gods), and is not to be questioned 
(with the object of refuting) by us; for it is the definition of the man-made 
modifications that is to be prescribed, not those of the Self-Born ones. If 
(this is) so, the example of the atisanga makes the tavassavya look as if it 
were capable of being modified. As to its modification, it is the holy writ 
itself that refutes this (in Jaiminiya-Brahmana 2.411): “With regard to this 
they say: Difficult to recognize, indeed, are the stobhas, the hiatuses be¬ 
tween the words, the prastavas, the pratiharas, and the deity finales of the 
tavassavya (saman).” (21) After having taken it as granted that the im¬ 
possibility of modifying the adityavrata, etc. is founded on their being gana¬ 
nuganas, since they (as such) have difficulty in attaining the condition of 
being sung on a tristich or on a single verse, (the teacher Jaimini) explains 
the reason for the impossibility of modifying those samans which have been 
composed upon deities. Those samans are “provided with deities” which 
exist together with deities. If one should apply samans provided with deities 
upon some verse (as is done in the sacrificial modification at the lauds), 
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then he would destroy the following place of the deity, i.e., he would cause 
its destruction, because it would be superseded by the interpolated feet of the 
rk verse: the following, i.e., the second, etc., place of the deity becomes oc¬ 
cupied by the feet of the rk verse. (22) If he should remove the deity, i.e., 
throw it away, then if after the deity has been taken away a similar looking 
song (as that sung upon the removed deity) becomes based upon a rk verse 
in its stead, then in what way does the abandonment of one part of the 
saman become objectionable? If one who wants to use the “vow of the (god¬ 
dess) Voice” (JArG 25.2-18 — 25.21-37) upon some rk verse while pro¬ 
nouncing the first prelude bit of the deities should throw away the rk verse 
foot that is connected with the prelude, then the place of the second deity 
bit becomes occupied by the rk verse foot, (m) Either way there is an (unaccep¬ 
table) defect. Therefore the (sacrificial) modification is not accomplished. 
(23) Verily, those samans should certainly sometimes get to the pariganas 
of the piling of the fire altar or to the parimads of the mahavrata (i.e., they 
should have at least such a use in the srauta ritual), so do we opine. <Or 
alternatively) one has to interpret this thus: either to (the ritual of) the fire 
(altar) or to the pariganas (solo songs including those of the pravargya, 
etc.) (or to the parimads). On account of the expression “certainly” there is 
also uncertainty with regard to what has been said. (24) The particle nvai 
‘indeed’ (is used) in the meaning of ‘look!’ The performance, i.e., actual 
practice, of these (samans) composed upon deities at a sacrifice where lauds 
are sung in chorus would not succeed at any context other than the pariganas 
of the fire altar and the parimads. Because the (sacrificial) modification (re¬ 
quired for a laud) is impossible to effect, their use for a laud does not suc¬ 
ceed, this is the meaning. (Objection:) Because the words kratu ‘rite’ and 
yajna ‘sacrifice’ mean one and the same thing, one of them is useless (in the 
sutra). (Reply:) It is not useless. The word kratu denotes (only) a specific 
(srauta) context with lauds sung and praises recited, but the word yajna 
denotes also the five (great daily) sacrifices (including the sacrifice to Brahma 
or self-study), etc. The prohibition (of their use) at a specific (srauta) con¬ 
text (enjoins) their use at the sacrifice to Brahma, etc. This sacrifice to Brah¬ 
ma is to be considered as laid down by this trouble (caused to the learner 
by the author when he added this word in the present sutra). (There follow 
verses summing up the conclusions reached in the commentary on the latter 
part of the nineteenth chapter:) If the entire aggregate of samans be not used 
at the ritual, their transmission would be useless, since its aim is the (sacri¬ 
ficial) performance. Therefore all the samans are to be properly used in the 
path of offerings according to the circumstances, this is the settled opinion 
of the teachers. In this regard, the application at the lauds is pre-eminent on 
account of its importance. As to those (samans) to which the sutra of their 
impossibility (of being used at the lauds) applies, they should be (used as) 
pariganas. As to those (samans) for which the (following) prescription is 
heard (JSS Paryadhyaya 19.19 at Bhavatrata p. 260.12-18): “they are unfit 
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for sacrifices on account of the complete obstruction,” for them is (never¬ 
theless) attested a use in connection with the lauds which (therefore) cannot 
cause an endlessly great defect. Those four which are sung in a group and 
those that have come into being (as composed) upon deities are never employed 
(at lauds) because of the impossibility of modifying them to the path of 
the lauds. If they are to be used because of the fear of their uselessness, one 
should strive to employing them in the (srauta) ritual at the pariganas and 
the parimads. But as to those which cannot be used even at a parigana, the 
sacrifice to Brahma is established as providing them with a meaning; Jaimini 
has made (this) known by (using) the word yajna (n) in addition to kratu. 
With regard to its fruit the sacrifice to Brahma is equal to the srauta system. 
That some (samans) are in every way unusable at a Vedic sacrifice is certainly 
the reason for mentioning the sacrifice to Brahma. And the obligatoriness 
of the sacrifice to Brahma enjoined in the Brahmana concerning the self- 
study is to be supported also with samans on account of the time of their 
application (prescribed) here by (this text based on) holy writ. 

e. Notes: 

Apart from some trivial cases of sandhi and the words specified below, I 
have manuscript authority for all the deviations from Shastri’s edition in the 
constitution of Bhavatrata’s text. The punctuation and restorations within 
angled and square brackets (the latter indicating lacunae in the mss.) are 
mine, (a) Caland ( 1907 :28) mentions only the first one of these verses, (b) Cf. 
Caland ( 1907 : 28 n. 3): “Die Abteilung dieser Samans ist in den Hss. nicht 
ganz deutlich ersichtbar.” (c) I read dvisamatmakam for °kah in the mss. 
and the Shastri edition. As pointed out by Jayanta in his commentary on the 
JArsB (Shastri’s Bhavatrata ed., p. 345.16-17), the viraj-and-svaraj has got 
its name from its first application (prescribed in the thirteenth chapter of the 
Vikrtikalpa in the JSS) at the rite called viratsvaraja. (d) I have emended 
°samjnaiva and translated accordingly. The mss. have samjne va or possibly 
(the Baroda ms.) samjne va /. One could also read °samjneva or 0 samjne eva 
without an essential change in the general meaning, (e) The restoration has 
been adapted from Shastri who has gurupajrampayya prap] noti. Cf. the ArsB 
of the Kauthuma-Ranayanlyas (3.2.27): prajapater hrdayam pancamam. 
Here this is part of kasyapavratam dasanuganam. (f) Jayanta, who in his 
commentary on the JArsB (Bhavatrata ed., p. 344.24ff.) discusses this same 
issue arrives first at this same conclusion, but then points out that also the 
sixth saman must belong to the purusavrata, and because the Satyayanins 
use the ninth saman at the pravargya, the kasyapavrata, which on the 
grounds of its being a gananugana must comprise more than one saman, 
cannot be but JArG 10.10-11 (DASAME ’DHYAYE ’dhyetara ekadasa 
samanlti vyavaharanti. tatra purusavratam kasyapavratam ce ty ACARYO 
VADATI. tatra prathamam sama viratsvaraja ity udham UHAMNAYE, 
pancamam prajapater hrdayam iti viniyuktam agnyupasthane. gananu- 
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ganatvat kasyapavratenanekagitena bhavitavyam. tasmat prajapater hr- 
dayat paratah samani sad va panca va kasyapavrataya parikalpyani. 
tatrodyann ity asyanuktasya purvesam anuktanam samasakartatvat puru- 
savratatvam eva yujyate. atha va bham bham bham bharn ity asya SATYANI- 
BHIH pravargye ’pi viniyuktatvat prthag eva tasyapi kasyapavratantar- 
bhavo na ghatate. tasmad atah param kasyapavratam bhavitum arhati). 
(g) Two other samans also called atlsanga and likewise composed on two 
verses follow immediately, but only the first one can be meant here since it 
alone is also found in the JUhyaG. (h) The mss. and the Shastri ed. have 
yanva and mahagnlnam (Barodams. mahanagnlnam). (i) Special rules_ (LSS 
6.1) apply to the santani composed on JS 1.3.11.8 = 59.8. (j) JUhyaG (Usani) 
3.1 = atlsanga; JUhyaG 3.9 and 15.7 = yanva; JUhyaG 8.8 = sakvara- 
varna; and JUhyaG 4.1 — mahanamnyah. The santani must be found in 
the JUhaG, but I have not yet had the time to locate it. (k) The Madras ms. 
has cttdhas with a dotted underlining denoting the uncertainty of the reading. 
In the grantha ms. of Baroda one could also propose an alternative reading 
trudhah. A little later both mss. quite distinctly have tyuham for [ ] ilham 
in the Shastri edition. Although the general sense is clear, I am undecided 
about the precise meaning. In the latter case, for example, one could accept 
tyuham (— atyuham ) which would be a hapax, (^pra'} tyuham, nyuham, vyu- 
ham, etc. (1) I emend stomava(rjtak > for stobhava in the mss. Though this is 
somewhat uncertain, there is no other alternative in the next sentence, where 
I have changed stobham (purayan ) to stomam. (m) Shastri emends prayu- 
yuksu (sic) for prayayaksur in the mss. (n) The mss. do not have any break 
at Shastri’s [ ca ] which apparently stands for <ca> added metri causa. I read 
° Habdena for ° kabdam in the mss. 

5. The Stomakalpa {cf. Shastri’s ed., p. 118.7-14 ) 

a. The sutra text in Sanskrit: 

(1) trivrd bahispavamanam, (2) pancadasany ajyani, (3) saptadaSo madhy- 
andinah, (4) pancadasam hotuh prstham, (5) saptadasanltarani, (6) sapta- 
da§a arbhava, (7) ekavimsam agnistomasama- (8) -ity agnicitikah. 

b. The sutra text in English: 

(1) The outdoor laud of the purifying (Soma) is threefold (i.e., nine-versed, 
consisting of three tristichs), (2) the ajya lauds are fifteen-versed, (3) the 
midday (laud of the purifying Soma) is seventeen-versed, (4) the dorsal laud 
of the hota (i.e., the first prsthastotra corresponding to the first niskevalya- 
sastra recited by the hota) is fifteen-versed, (5) the other (dorsal laud)s are 
seventeen-versed, (6) the (laud of the purifying Soma) addressed to the 
Rbhus is seventeen-versed, (7) the chant of praise for (the god of) Fire is twen- 
ty-one-versed; (8) thus (is the arrangement of the stomas at) a (jyotistoma 
Agnistoma) combined with the piling of the fire altar.(a) 
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c. Bhavatrata’s commentary in Sanskrit: 

itthamstomo ’yam agnicitiko jyotistomah. agnicitisambandhad agnicitikah. 
prakrtibheda evayam ekah sahagnicayanena vartate. atiratre ced agnir, 
nanadam madhuscunnidhanam syavasvam iti samatrcah syat. IHA KE CIT 
PRALAPANTI: asti PARATANTRE VIHITAH prsthasamanlyo nama- 
gnistomah sattrangabhutah yena sattribhir utthitaih sattrat prthak prthag 
yastavyam; so ’yam iti. na tv etad yuktam, tatra hy etavad upalabhyate. 
jyotistomadhikaraj jyotistomo ’yam agnicitika iti, samakhyanac cagnir 
asmin nitya iti. na tv asya prsthasamaniyatve karanam ihanyatra vasmakam 
asti. yesam ca vihitah prstha§amaniyah so ’gnicayanena vina vihitah; ayam 
tu samakhyanenagnicayanam ulctva vartate; tato ’pi tesam nadartavyah. 
kah punar asmakam prsthasamaniyah syad: yah ka§ cit prakrtibhedesu, yo 
va PARATANTRE vihitah? 

d. Bhavatrata’s commentary in English: 

Of such stomas is this jyotistoma combined with the piling of the fire altar. 
(It is called) “combined with the piling of the fire altar” ( agnicitika ) because 
of its connexion with the fire altar ( agniciti ): this is one variety of the arche¬ 
type which exists together with the piling of the fire altar. If the fire (altar is 
piled) at an overnight rite (a form of the jyotistoma, instead of the Agni¬ 
stoma form described in the Sutra), (then) there should be the chant tristich 
( samatrca ) (b) consisting of the nanada, madhuscunnidhana, and syavaSva 
(chants), (c) Here some (commentators of the JSS) say inconsiderately: “In 
a work of another (Vedic school) (d) there is an Agnistoma prescribed, 
prsthasamaniya (‘whose back is to be pacified’) by name, which is a subsi¬ 
diary part of a sacrificial session: the participants of a session must each of 
them, after they have risen up from their session (i.e., concluded it), separa¬ 
tely sacrifice with this; this (agnicitika sacrifice) is that (prsthasamaniya).” 
This is, however, not appropriate, for it is (only) there (in that work of 
others) that one finds all this. Because the jyotistoma is the subject matter 
(here in the beginning of the Jaiminiya Stomakalpa, cf. Bhavatrata, Shastri, 
ed., p. 117.10ff.), this agnicitika is a jyotistoma, and from its name (it can 
be seen that) the fire (altar) is obligatory in it. On the other hand, we (Jai- 
miniyas) have no evidence here or in any other place (of our tradition) for 
its being the prsthasamaniya. And in that tradition where the prsthasama¬ 
niya has been established, it has been established without (prescribing) the 
piling of the fire altar. This (our teacher), however, has by means of the 
name (of the sacrifice expressly) prescribed the piling of the fire altar. Even 
for this reason their (tradition) is not to be heeded. Moreover, which (sa¬ 
crifice) should be our prsthasamaniya, one among the varieties of the 
archetype, or the one laid down in the work of the other (Vedic school)? 

e. Notes: 

(a) Stoma is the number of chanted stotra verses ( stotriyn ) in a laud sung by 
the trio of chanter priests. (See Parpola 1969 , 1:2, p. 12, with further refer- 
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ences.) The stomas prescribed here are indicated by the numbers (in paren¬ 
theses) preceding the names of the samans in the table of the liturgical 
arrangement in the next section, following the example of Caland in his edi¬ 
tion of the Masaka-Kalpasutra. In the sutra text, the last word in all sources, 
including the pratika of the commentator, is agniciti, kam, but it is quite 
clear from Bhavatrata’s commentary that he has read °kah. (b) Samatrca 
is a technical term peculiar to the J&S, where it is used for the sake of ab¬ 
breviated exposition; see also for its definition, Bhavatrata on Samjnakalpa 

5, Shastri ed., p. 160, 27-29 and 161, 6 - 8 . (c) These three samans are used 
instead of the syavasva and the andhigava samans in the arbhava pavamana 
laud: see the note on the next section, (d) The work here intended is the 
Gopatha-Brahmana of the Atharvaveda, which in 1.5.8 (Gaastra ed., 1919 , 
p. 123, 3-11) contains the only Yedic passage that knows the term prsthasa- 
maniya. Shastri’s anvitaih has been corrected to utthitaih after the Madras 
manuscript. 

6. The Prakrtci section of the Samakalpa (cf Shastri’s Bhavatrata edition, 
p. 146. 22-23) 

The Sanskrit text of this kalpa has been arranged in the same way as 
Ma§aka’s Kalpasutra in Caland’s edition ( 1908 ). After the technical terms 
which are used at the ajya and prstha lauds in the JSS for the sake of brevity 
I have added within frames the full text implied by these terms, supplied from 
other parts of the JSS (at Bhavatrata, Shastri ed., p. 146.21,146.12f. and 156. 
11-13). The numbers in parentheses refer to the stotriya verses and at the 
same time indicate the stoma established in the Stomakalpa. 

a. The sutra text in Sanskrit: 

(1-3) pavasva vaco agriya (JS 3.13.1-3 = 72.1-3) 

(4-6) upasmai gayata narah (JS 3.1.3-5 = 60.3-5) 

(7-9) pavamanasya te kava (JS 3.1.9-11 = 60.9-11) 

iti bahispavamanam 

vyatisaktany ajyani (i.e.:) 

(1-15) agnim dutam vrnimaha (JS 3.14.1-3 = 73.1-3) 

(1-15) a no mitravaruna (JS 3.2.4-6 = 61.4-6) 

(1-15) indram id gathino brhad (JS 3.14.7-9 = 73.7-9) 

(1—15) indragnl a gatam sutam (JS 3.2.10-12 = 61.10-12) 


ucca ta iti (JS 3.3.1-3 = 62.1-3) 


(1-3) 

gayatram tisrsv 


(4) 

amahlyavam ekasyam 

(JUhaG 1.1.1) 

(5) 

ailam saindhuksitam ekasyam 

(JUhaG) 

( 6 ) 

agner arka ekasyam 

(JUhyaG 2.1) 
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punanas soma dharayeti (JS 3.3.4-5 = 

62.4-5) 

(7) 

rauravam ekasyam 

(JUhaG 1.1.2) 

( 8 - 10 ) 

rathantaram tisrsu 

(JUhyaG 1.67) 

( 11 ) 

dairghasravasam ekasyam 

(JUhaG) 

( 12 ) 

naudhasam ekasyam 

(JUhaG) 

(13) 

samantam ekasyam 

(JUhaG) 

(14) 

yaudhajayam ekasyam 

(JUhaG 1.1.3) 

(15-17) 

ausanam antyam 

(iti madhyandinah pavamanah) 
barhatani prsthani (i.e.:) 

(JUhaG 1.1.4) 


tvam id dhi havamahe (JS 3.15.7-8 = 74.7-8) 
kaya nas citra a bhuvad (JS 3.4.3-5 = 63.3-5) 
abhi pra vas suradhasam (JS 3.15.9-10 = 74.9-10) 

tarobh ir vo vidadvasum iti 

(JS 3.4.8-9 = 63.8-9) 

(1-15) brhac ca 

(JUhyaG 1.4) 

(1-17) vamadevyam ca 

(JUhaG 1.2.1) 

(1-17) syaitam ca 

(JUhaG 1.9.6) 

(1-17) kaleyam ca 

(JUhaG 1.2.3) 


svadisthayeti (JS 3.5.1-3 = 64.1-3) 


(1-3) 

gayatram tisrsu 


(4) 

samhitam ekasyam 

(JUhaG 1.3.1) 

(5) 

svarupam auhokaravad ekasyam 

(JUhaG) 

( 6 ) 

svasiram arka ekasyam 

(JUhyaG 2.2) 

(7) 

sabha- 

(JUhaG 1.3.2) 

( 8 ) 

pauskale ekarcayoh 

(JUhaG 1.3.3) 


purojitl vo andhasa iti (JS 3.5.6-8 

= 64.6-8) 

(9-11) 

syavasva- 

(JUhaG 1.3.4) 

(12-14) 

-andhlgave trcayoh 

(JUhaG 1.3.5) 

(15-17) 

kavam antyam 

(JUhaG 1.3.6) 


(ity arbhavah pavamanah) 

( 1 - 21 ) 

yajnayajniyam agnistomasama 

(JUhaG 1.3.7) 


(JUhyaG 1.7) // 6 // 

b. Bhavatrata’s commentary in Sanskrit: 

agnicitikah sasthah. agnicayananimittah prakrtibheda eva. 

c. The sutra text in English: 

The outdoor pavamana laud consists of (the gayatra saman chanted on) the 
verses JS 3.13.1-3, 3.1.3-5, and 3.1.9-11 (which are not repeated but sung 
just once, which makes altogether nine stotra verses). The ajya lauds are 
the intertwined ones (i.e., the gayatra saman is sung on the verses JS 3.14.1-3 
at the first ajya laud, repeating each of the three verses five times, so that 
there are altogether fifteen stotra verses; at the second, third, and fourth 
ajya lauds, the gayatra saman is similarly sung on the verses JS 3.2.4-6, 
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3.14.7-9, and 3.2.10-12 respectively). (At the midday pavamana laud, six 
stotra verses are made of the gayatri verses) JS 3.3.1-3 (so that) the gayatra 
saman is chanted on three stotra verses, then the amahiyava saman on one 
stotra verse, then that saindhuksita saman which has ila (as its finale) on one 
stotra verse, then the saman called agner arka on one stotra verse; (there¬ 
after, eight stotra verses are made of the brhat! stanzas) JS 3.3.4-5 (so 
that) the raurava saman is chanted on one stotra verse, then the rathantara 
on three stotra verses, then the dairghasravasa saman on one stotra verse, 
then the naudhasa saman on one stotra verse, then the samanta saman on 
one stotra verse, and then the yaudhajaya saman on one stotra verse; the 
last (saman of the midday pavamana laud with its altogether seventeen sto¬ 
tra verses) is the auSana (chanted on the three tristubh verses JS 3.3.6-9). 
The “dorsal lauds” are those of the archetypal jyotistoma with the brhat 
saman chanted as its first dorsal laud (i.e., the brhat chanted on JS 3.15.7-8 
as the first dorsal laud, here with fifteen stotra verses; the vamadevya saman 
chanted on JS 3.4.3-5 as the second dorsal laud, here with seventeen stotra 
verses, like the following two also; the syaita saman chanted on JS 3.15.9-10 
as the third dorsal laud; and the kaleya saman chanted on JS 3.4.8-9 as the 
fourth dorsal laud). (The arbhava pavamana laud, which here has altogether 
seventeen stotra verses, begins with six stotra verses, which are formed out 
of the gayatri verses) JS 3.5.1-3 (so that) the gayatra saman is chanted on 
three stotra verses, the samhita saman on one stotra verse, the svarupa 
saman provided with the word auho on one stotra verse, and the saman called 
svasiram arka on one stotra verse; (then follow) the sabha and pauskala 
samans each chanted on one stotra verse (formed by the kakubh verse JS 
3.5.4 and the usnih verse JS 3.5.5 respectively); (then follow six stotra 
verses made out of the anustubh verses) JS 3.5.6-8 (so that) the syavasva 
and the andhlgava saman are both chanted on this tristich; the last (saman 
of the arbhava pavamana laud) is the kava (chanted on the three jagati 
verses JS 3.5.9-11). The agnistoma saman is the yajnayajfllya (chanted on 
JS 3.5.12-13, out of which twenty-one stotra verses are formed). 

d. Bhavatrata’s commentary in English: 

The sixth (rite described) is that combined with the piling of the fire altar, 
i.e., the variety of the archetype occasioned by the fire altar. 

e. Notes: 

The kalpa followed at the Kerala Agnicayana is, however, not this one 
which in the JSS is prescribed for an agnicitika Agnistoma but comes 
closest to the scheme laid down in the second chapter of the Prakrtikalpa 
for a barhata Agnistoma as follows: 

(1-3) pavasva vaco agriyah (JS 3.13.1-3 = 72.1-3) 

(4-6) pavasvendo vrsa sutah (JS 3.13.4-6 = 72.4-6) 

(7-9) pavamanasya te kava (JS 3.1.9-11 = 60.9-11) 
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iti bahispavamanam 

(1-15) agnim dutam vrnimahe (JS 3.14.1-3 = 73.1-3) 

(1-15) mitram vayam havamaha (JS 3.14.4-6 = 73.4-6) 

(1-15) indram id gathino brhad (JS 3.14.7-9 = 73.7-9) 

(1-15) indro agna namo brhad (JS 3.14.10-12 = 73.10-12) ity ajyany 
ucca ta iti (JS 3.3.1-3 = 62.1-3) 

(1-3) gayatra- 

(4-6) (a)mahlyave treayor (JUhaG 1.1.1) 

punanah soma dharayeti (JS 3.3.4-5 = 62.4-5) 


(7) 

rauravam ekasyam 

(JUhaG 1.1.2) 

(8) 

dairghasravasam ekasyam 

(JUhaG) 

(9) 

urdhvelam somasamaikasyam 

(JUhaG) 

(10-12) 

yaudhajayam tisrsv 

(JUhaG 1.1.3) 

(13-15) 

ausanam antyam 

(iti madhyandinam pavamanam) 

(JUhaG 1.1.4) 

[the prsthas are those given above] 

svadisthayeti (JS 3.5.1-3 = 64.1-3) 


(1-3) 

gayatra- 

(JUhaG 1.3.1) 

(4-6) 

samhite treayoh 

(7) 

sabha- 

(JUhaG 1.3.2) 

(8) 

pauskale ekarcayoh 

purojiti vo andhasa iti (JS 3.5.6-8 = 64.6-8) 

(JUhaG 1.3.3) 

(9) 

syavasvam ekasyam 

(JUhaG) 

(10) 

urdhv<elam) krauncam ekasyam 

(JUhaG) 

(11) 

akuparam ekasyam 

(JUhaG) 

(12-14) 

andhigavam tisrsu 

(JUhaG 1.3.5) 

(15-17) 

kavam antyam 

(ity arbhavah pavamanah) 

(JUhaG 1.3.6) 

(1-21) 

yajnayajniyam agnistomasama 

(JUhaG 1.3.7)//2// 
(JUhyaG 1.7) 


As can be seen, the differences concern the second tristich of the outdoor 
pavamana laud, the second and fourth ajya lauds, the entire midday pava¬ 
mana laud excepting the initial gayatra (stotriyas 1-3) and the final ausana 
(stotriyas 15-17), and the stotriyas 4-6 and 9-11 of the arbhava pavamana 
laud. Yet, there are some differences from this scheme in the Kerala Agni¬ 
cayana. While the morning service (pratahsavanam) is identical with the 
barhata Agnistoma, the midday pavamana laud is identical with that of the 
rathantara Agnistoma, which the first chapter of the Prakrtikalpa prescribes 
as follows: 

ucca te jatam andhasa iti (JS 3.3.1-3 = 62.1-3) 

(1-3) gayatra- 

(4-6) (a)mahlyave treayoh (JUhaG 1.1.1) 

punanah soma dharayeti (JS 3.3.4-5 = 62.4-5) 
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(7-9) raurava- (JUhaG 1.1.2) 

(10-12) yaudhajaye trcayoh (JUhaG 1.1.3) 

pra tu draveti (JS 3.3. 6-8 = 62.6-8) 

(13-15) ausanam antyam (JUhaG 1.1.4). 

The only deviation exhibited by the Kerala Agnicayana from this last men¬ 
tioned, simplest possible scheme is based on Jaimimya-Brahmana 1.119: 
51.14-15: the second verse of the tristich on which the gayatra was sung was JS 
3.11.1 = 70.1, while in the tristich of the amahiyava was the expected verse JS 
3.3.2 = 62.2. Note the difference in the stoma (15 stotriyas instead of 17). The 
scheme of the arbhava pavamana in the Kerala Agnicayana agrees otherwise 
with that of both the rathantara and the barhata Agnistoma except for the 
stotriya verses 9-11. While in the rathantara the syavasva is here sung on the 
tristich JS 3.5.6-8 (JUhaG 1.3.4), the Kerala Agnicayana had instead three 
different samans chanted each on a single verse, as in the barhata Agnistoma; 
the samans, however, were different: the nanada (JUhaG 2.4.4) on one 
stotriya verse, the gaurivitasaman (JUhaG 3.7.18) on one stotriya verse, 
Except for the gaurlvita, this modification, which seems to be conditioned 
by the “sixteenth” laud, is in agreement with Bhavatrata’s note on the 
Stomakalpa of the agnicitika, according to which the nanada, madhuscun- 
nidhana, and syavasva (each on one stotriya verse) are to be used if the 
Agnicayana is combined with an Atiratra and not an Agnistoma. Since the 
madhuscunnidhana (JUhaG 3.7.19) immediately follows the gaurlvita be¬ 
ing chanted on the same verse, such a confusion in the Kerala tradition seems 
understandable enough. With regard to the Agnistoma laud it is worth point¬ 
ing out that while the yajnayajnlya saman is recorded on all the three verses 
in the JUhaG (1.3.7), the first of these is also recorded in the JUhyaG (1.7) 
provided with stobhas that begin with bh as in the rathantara saman (cf. 
Howard’s paper above). In Kerala each of the three verses was repeated 
seven times so as to make altogether twenty-one stotriya verses. The first 
verse was repeated six times in the form it is handed down in the JUhaG 
with the rathantaravarna of the JUhyaG as the seventh stotriya. This is, 
however, at variance with the practice enjoined in the Sutra part of the JSS 
(1.20.14), where it is clearly stated that the rathantaravarna is to be made 
the second stotriya. The Kauthuma-Ranayamyas do not chant a rathantara¬ 
varna in the yajnayajnlya saman (see LSS 2.10.18—19; DSS 6.2.18-20), but 
instead they make the last stotriya of the outdoor pavamana laud “provided 
with the syllables of rathantara” (LSS 1.12.10; DSS 3.4.24). Although up 
to the Agnistoma the Kerala Agnicayana differs from its scheme of lauds, 
the rest is in total harmony with the following prescriptions which the 
seventh chapter of the Jaiminiya Prakrtikalpa gives about the arrangement 
of lauds at the jyotiratiratra: 

atha yadi sodasiman syad . . . 

(1-21) sakamasvam ca (JUhaG 1.4.1 on JS 3.6.1-3 = 65.1-3) 


(1-21) saubharam ca (JUhaG 1.4.2 on JS 3.6.4-5 = 65.4-5) 

(1-21) narmedham ca (JUhaG 1.4.3 on JS 3. 6 . 6-8 = 65.6-8) 

(ity ukthani) 

(1-21) gaurivitam (JUhaG 1.4.4 on JS 3.6.9-11 = 65.9-11) soda§I; 

pancadasl ratris, trivrt sandhir 
atha ratreh prathamah paryaya: 

(1-15) okonidhanam vaitahavyam (JUhaG 1.5.1 on JS 3.7.1-3 = 66.1-3) 
(1-15) saktyam (JUhaG 1.5.2 on JS 3.7.4-6 - 66.4-6) 

(1-15) kanvam (JUhaG_1.5.3 on JS 3.7.7-9 = 66.7-9) 

(1-15) Srautakaksam (JUhaG 1.5.4 on JS 3.7.10-12 = 66.10-12) 
atha dvitiyah paryaya: 

(1-15) aurdhvasadmanam (JUhaG 1.6.1 on JS 3.8.1-3 = 67.1-3) 

(1-15) vainavam (JUhaG 1.6.2 on JS 3.8.4-6 = 67.4-6) 

(1-15) arsabham_(JUhaG 1.6.3 on JS 3.8.7-9 = 67.7-9) 

(1-15) garam (JUhaG 1.6.4 on JS 3.8.10-12 = 67.10-12) 
atha trtiyah paryayo: 

(1-15) ghrtaScunnidhanam (JUhaG 1.7.1 on JS 3.9.1-3 = 68.1-3) 

(1-15) maidhatitham (JUhaG 1.7.2 on JS 3.9.4-6 = 68.4-6) 

(1-15) saumedhain (JUhaG 1.7.3 on JS 3.9.7-9 - 68.7-9) 

(1-15) kautsam (JUhaG 1.7.4 on JS 3.9.10-12 - 68.10-12) 

(iti ratrih) 

(1-3) ena vo agnim namasa (JS 3.10.1-2 = 69.1-2) 

(4-6) prati vo darsyayatl- (JS 3.10.3-4 = 69.3-4) 

(7-9) (i)ma u vam divistaya ity (JS 3.10.5-6 = 69.5-6) 

etasu navasu trivrd rathantarah (JUhyaG 2.3-5) sandhis; trcaya 
trcaya himkurvanti. 

For the uktha and the sodaSin lauds of the overnight rite, prescriptions are 
given also in the Samjnakalpa (at Bhavatrata p. 155, 27-30; 156, 1-5; and 
160, 4); they are in agreement with the above scheme. In the Kauthuma- 
Ranayanlya tradition (which does not know a specific arrangement for an 
agnicitika variety) the jyotir-atiratra has a somewhat different liturgy, for 
which see Caland 1908 a: 203ff. Note that some of the saman names also 
differ slightly: thus the Jaiminlyas have sabha and gaurivlta for sapha and 
gaurlvita, while the orthography of yajnayajniya varies. That the Kerala 
Agnicayana of 1975 here follows a practice that has already been current 
among the Jaiminiyas for some time, is evidenced by the unpublished text 
called Atiratrasama Jaiminiyam, available to me in a copy of manuscript 
no. 8162 a of the Oriental Research Institute and Manuscripts Library of 
the University of Kerala, Trivandrum. This text contains the following 
samans (I reproduce the names, with all their errors, as they stand in my 
transcript): p. 1 sakamasvam, saubharam, p. 2 narmedham, p. 3 mahagau- 
rlvltam, vaitahavyam, p. 4 sauktam, p. 5 kasvam, srautakaksam, p. 6 
auddhasatmanam, p. 7 apadhravainavam, (folia 6 and 7 of the original 
missing here), p. 8 maidhatitham, saumedham, p. 9 kautsam and the colo- 
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phon: ity atiratram atha aptoryamam satprstham brhatprstham brhatpra- 
japatyam hari om subham astu iti prathama a /. In the text of Bhavatrata’s 
commentary I have emended the ms. reading agnicitikam sastham in view 
of the sequel and of the parallel with, e.g., saptamo jyotiratird.trah, p. 146, 
24. 

In considering the authenticity of the Kerala tradition and comparing 
it to the literary sources it must be borne in mind that the latter have clearly 
been in oblivion for many centuries. Thus the present-day Nambudiri Jai- 
miniyas do not even know the names of the samans (now given to us by the 
rediscovered Jaimimya-Kalpa quoted above), but in dealing with the sa¬ 
mans refer to their verses and position in the Ganas. In view of this, and the 
very limited repertory of srauta rites performed in Kerala in recent times, 
the simplifications and other deviations from the ancient prescriptions noted 
above are quite understandable. Indeed, the conditions are such that we 
simply cannot believe the Kerala tradition to be just a learned reconstruc¬ 
tion, but genuine remnants of an old tradition. 
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